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Introduction 
My name is Kelly Grimshaw and I am a 25-year-old British student at the 

University of Lincoln. Having recently completed the Graduate Diploma in 

Conservation Studies at the University of Lincoln, I am currently studying 

towards an MA in the Conservation of Historic Objects at the University of 

Lincoln. Both the GradDip and MA have access to a wide variety of historic 

objects, but I am looking to specialise in textile conservation. Textiles, 

particularly ethnographical indigenous objects, have always fascinated me, and 

I am an avid collector of material and textile objects from around the world. It 

was through the help and guidance of the team at Studio Västsvensk 

Konservering (SVK) that cemented my interest in specialising in textile 

conservation and provided an invaluable experience that I will be able to take 

forward with me into my masters and future career. 

 

In the summer between my GradDip and MA I wanted to undertake an 

internship that would allow me to put the skills I had learnt from my degree 

into practice and gain hands-on experience in an institution that worked with a 

variety of textiles. SVK was ideal as being a large organization it handled 

objects from both the private and public sector. Having the opportunity to 

travel abroad for my internship was something I could not pass up as it would 

give me the experience of working in a different culture and see how a 

Europeans perspective in textile conservation differs in its approaches to textile 

conservation in the UK. Additionally, it would help me build connections with 

other professionals and help with any potential future work in Sweden or 

Europe. 

 

It was the University of Lincoln who introduced me to the Zibby Garnett 

Travel Fellowship. After being accepted onto the internship at SVK I was 

encouraged to apply to help aid me in my studies. I calculated my trip to cost 

£2480, but the actual cost of the trip only amounted to £2300; I was generously 

awarded £1,100 by the Zibby Garnett Travel Fellowship, and the remaining 

money was raised through an Erasmus+ grant of £750 and my own savings. 
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Placement Overview 
My nine-week placement was spent at SVK (Studio Västsvensk Konservering) 

in Sweden. The studios are located in Gamlestaden in Gothenburg (see figures 

1 and 2) which is a city on Sweden’s west coast. Whilst there I spent eight 

weeks within the textile conservation studios, amongst a team of highly 

qualified professional who I worked with individually on different projects. My 

final week was spent in the wood/furniture conservation studio with Morgan 

Denlert, as I also have an interest in organic composite materials and 

upholstery. 

 

SVK is one of the largest conservation studios in Sweden and offers the 

conservation of a wide variety of materials, including paper, metal, 

wood/furniture, textiles, ceramics, glass, metal, stone, painting and 

archaeology to name a few. It also offers preventive measures and care plans, 

as well as educational and course activities. SVK is unique in that it houses 

over 20 specially trained conservation professionals, who come together to 

work not only on the conservation and restoration of historic objects but also 

on the management and use of cultural environments within Västra Götaland. 

SVK is run by Västarvet, which is an organization for cultural heritage in 

Västra Götaland. 

 

While in the textile studios at SVK I worked on several projects: a social art 

piece with Ellinor Gunnarsson; a traditional Swedish rölakan with Lotti 

Benjaminson; a large theatre curtain from the Röhsska Museum with Anne-

Marie Ryding; the techniques of dyeing with Katarina Olars; and I also had the 

help and guidance from Rebecka Karlsdotter. During the first eight weeks I 

mainly stayed at the studios in Gamlestaden, Gothenburg, but I had the 

opportunity to see the interaction between conservators and museum 

staff/curators on an object return to the Röhsska Museum. I also got to 

experience the hanging of a nine-meter long textile at a traditional house in 

Varberg, and explore the store rooms of the World Cultures Museum in 

Gothenburg (see figures 1 and 2). 
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My work at SVK began immediately, with the weekly Monday morning 

meeting that runs through everyone’s plans for the week, including if they have 

any visits/meetings planned. I was then given a tour of the studios and an 

itinerary of the projects I would be working on during my time within the 

textiles department. 

 

A usual day for interns at SVK ran from 9am – 4pm with two fika breaks at 

9am and 3pm. Fika is a big part of every Swedes life, as it brings people 

together throughout the day over a coffee/cake, encouraging the concept of 

making time for friends/colleagues in even the busiest of days. Fika is more 

than a coffee break for the Swedes, it is a way of life that places important on 

companionship, socializing and catching up with friends/colleagues. At fika I 

had the opportunity to interact with the other conservators and discuss their 

current projects and also learn from their stories and reasons for pursuing 

conservation as a career. 

 

I was also fortunate enough to share my time at SVK with three other interns, 

who I became good friends without throughout: Karen Guy (paintings and gilt 

frames) and Christelle Wakefield (paper) who were also both students from the 

University of Lincoln, and Sigrid Vinje-Christensen (archaeology). 

Figure 1:  Gothenburg city centre, highlighting 

SVK, Röhsska Museum and the Museum of 

World Culture. Image taken from Google Maps, 

2018 

Figure 2: Areas of conservation work: 

Gothenburg and Varberg. Image taken 

from Google Maps, 2018 

SVK 

Röhsska Museum 

Museum of World Culture 

Gothenburg 

Varberg 
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Introduction to Sweden 
Sweden is a Scandinavian country which is located in Northern Europe, 

bordering Norway, Denmark and Finland. It has a total area of 450,000 km2 

and has a total population of 10 million, with the largest concentration of 

people in the southern half of the country which houses its two largest cities 

Stockholm (capital) and Gothenburg. Topographically the south of the country 

is agriculturally dominated, whereas the northern half is predominately 

forested. 

 

Gothenburg (Göteborg) is Sweden’s second largest city, located on the west 

coast (see figure 3), with a population of 570,000 in the city center and 1 

million in the wider areas. Initially founded in 1621 by King Gustavus 

Adolphus it was heavily fortified and a trading colony. The city progressed into 

a heavily industrial city in the 19th century, which continued into the 20th 

century, due to its location at the mouth of Göta älv (which feeds into 

Kattegatt, which is an arm of the North Sea), and now houses the Port of 

Gothenburg which is the largest port in the Nordic countries.  

Figure 3: Sweden in relation to Europe, highlighting Gothenburg. Image taken from Google 

Maps, 2018. 

Gothenburg 
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Usually with an oceanic climate, average temperatures between May and July 

range from highs of 17-22°C and lows of 8-14°C. However, the summer of 

2018 saw the highest temperatures Gothenburg had seen since the early 1900s, 

with most days reaching the high twenties if not thirties. Although not ideal for 

the city, it did give me the opportunity to explore the city’s archipelago which 

is a haven of islands that stretch along the west coast of the city and houses 

charming fishing villages and the most stunning scenery and beaches. 

 

During my stay in Gothenburg I was fortunate to acquire accommodation from 

friends of an SVK employee. I was welcomed into their home and it provided 

the feeling of a home-away-from-home. Having this homestay opportunity 

allowed me to integrate and immerse myself into the Swedish culture, 

particularly due to the help of another lodger within the apartment who was a 

Swedish masters student at the University of Göteborg. She helped me with the 

little things, like the best places to buy food, the local/colloquial way of 

greeting people, and tips and tricks within the city centre.  

 

Aims and Objectives of Study Trip 
Before arriving at SVK I set myself learning objectives to utilize my time as 

effectively as possible. These aims allowed me to focus on activities and skills 

I particularly wanted to learn and helped inform the textile conservators at 

SVK on exactly what I wanted to achieve and take away from this placement. 

These were: 

▪ To experience working within a large organisation and learn how 

conservation departments interact with each other 

▪ To learn more specific textile conservation skills, such as 

conservation stitches, and large-scale washing/drying 

▪ To understand the realities of working on a project, i.e. working to 

project deadlines and the prioritisation of work 

▪ To experience the process of protecting and transferring objects 

▪ Learn how to write professional reports, and consequently improve 

oral presentations skills when presenting my work 
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SVK also provided learning outcomes for me before the beginning of my 

internship, which were: 

▪ To gain practical experience in the conservation of textile artefacts, 

with the work being assigned in accordance with my skill level and 

adjusted accordingly during the period of practice as needed 

▪ Experience real work situations of a conservator, and gain an 

understanding of how to handle problems that will occur in this line of 

work 

 

Conservation Projects 
Social Art Piece 
My first project was to work on a social art piece, by artist Lena Larsson 

(1988), where I worked closely with Ellinor Gunnarsson. This tapestry needed 

to be cleaned and provided with a new mounting system to prevent future wear 

and tear. This project was relatively simple and a good starting point for the 

textile conservators to see my needle and conservation skills. 

 

First, I removed the old mounting system, which consisted of a fabric tubing 

system which held a wooden rod that had a line of string running across the 

length to hang the tapestry. Next, I took samples of all the different threads and 

did a dye-fast test to check for fugitive dyes (see figure 4). There was no 

evidence of bleeding, therefore this tapestry was deemed appropriate for a wet 

vacuum clean (see figure 5).  

 

 

 

Figure 4: Fugitive dye test samples from the 

social art piece 
Figure 5: Carrying out a wet vacuum clean on 

the social art piece 
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Once dry the textile was strained, to aid in flattening and counteract any 

potential shrinkage that occurred after the wet vacuum clean (see figure 6). 

Once pinned out, the tapestry was covered with damn sheets and left for 

several days. 

 

 

 

 

 

 

 

 

 

 

 

 

SVK work on several social art pieces across the Västra Götaland region and 

each complies with a uniform mounting system which SVK have created, 

making it easier for people who interact with these pieces daily (see figure 7). 

A lightweight stainless-steel rod is inserted into a custom-made channel which 

is fixed to the textile via hand stitches. The holes in the channel allow for the 

rod to sit on custom-made hooks that are screwed into the wall. This mounting 

system gives an even distribution of weight across the entire width of the 

textile and makes it easier to hang and remove from the wall without damaging 

the object. To prevent future dust from settling in the weave of the textile a 

dust cover was fixed to the new mounting system, which can be easily 

removed and washed (see figure 8). 

 

Figure 6: Detail of pins used to strain the social art 

piece 

Figure 8: After treatment, highlighting the new 

mounting system and dust cover 
Figure 7: Detail of new channel 

mounting system 
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Rölakan 
A rölakan is a tapestry traditional to the Skåne region in South Sweden, with 

this example dated to late 18th/ early 19th century. Rölakan’s were traditionally 

hung on walls above a bench to protect one from draughts, and consisted of 

traditional Swedish motifs and patterns including geometric and animal motifs. 

 

This was my largest project whilst at SVK, overseen by textile conservator 

Lotti Benjaminson. Treatment was discussed with Lotti before undertaken, but 

I was given the independence to repair/conserve with conservation stiches what 

I deemed necessary after wet cleaning. This project was ideal for me as it gave 

me the opportunity to put my needle skills into practice, including the 

replacement of lost warp threads, finding sympathetically coloured/weighted 

fabric to use as support fabric before laid couching stitches were used on loose 

weft threads, and sewing around holes in areas of lost material. I also produced 

the final report for this object which will be given to the client when the object 

is returned. 

 

Treatment started with a dry vacuum clean, followed by a fugitive dye test. 

Next, after securing loose/fragile areas of the tapestry, a large-scale wet 

cleaning was carried out using Ampho DSK 68; three washes were undertaken, 

with dry vacuum cleaning in between to remove excess water, succeeded by 

three rinses and showers to remove the tenside solution (see figures 9 and 10). 

When washing, a strong odour was released from the textile which was likely 

to have occurred due to insecticides (which would have been used to treat and 

protect the rölakan at the time of its production).  

 

Samples were taken from each wash or rinse to see the progression of 

cleanliness and check for the removal of the detergent. The results were quite 

alarming, as seen in figure 11. These samples were all tested for their pH, with 

a result of between five and six. Once dry, the textile was strained to aid 

flattening and to regain shape prior to wet cleaning. 
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The rölakan was in a poor condition and several areas needed to undergo 

sewing conservation, particularly the edges due to the loss of warp threads. 

This was rectified by using a triple-ply linen thread and inserting it between the 

existing weave and holes to strengthen and flatten the textile. Next, a red wool, 

yellow and light brown linen support fabrics were stitched onto the back of the 

tapestry before laid couching stitches were applied over the loose weft threads 

with a cotton thread. Any previous repair stitches were removed, as most were 

done poorly, with a machine and in the wrong colour. See progression and 

results of conservation stitch work in figures 12, 13 and 14. 

Figure 11: Samples taken from each wash, rinse and vacuum of the rölakan 

 

Figure 9: Wet cleaning the 

rölakan, with the aid of a paint 

roller to help get the detergent 

into the textile 

Figure 10: Vacuum cleaning to 

remove excess water after 

washing and rinsing the rölakan 
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A Velcro mounting system was created for the textile to allow for ease of 

hanging, as it was previously hung my nails or pins directly through the fabric 

which had resulted in holes and damage to the tapestry, A linen support fabric 

was chosen, which was cut to size and washed before using a machine to sew 

the Velcro onto the top half. The support fabric was then hand sewn onto the 

top of the textile before vertical struts were stitched throughout the support 

fabric onto the tapestry to spread the weight and provide support throughout 

the textile. A wooden pole with the complimentary Velcro and a set of metal 

hooks were made to give to the owner in preparation for rehanging back in 

their home (see figures 15 and 16). 

 

This project was interesting, as not only was it for a private client, but due to 

SVK being a commercial company the treatment followed the protocols of 

restoration more than remedial conservation. Due to the tapestry being a 

working object it was interesting to carry out a treatment that took on more of 

an aesthetic dominance rather than preventive.   

Figure 12: Detail of damage to 

rölakan before treatment 

Figure 13: Detail of damage to 

rölakan after reinsertion of new 

warp threads 

Figure 14: Detail of damage to 

rölakan after treatment, 

including laid couching 

stitches 
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Röhsska Museum Curtain 

One of two curtains from the Röhsska Museum was treated by me and textile 

conservator Anne-Marie Ryding. The bottom of the curtain was extremely 

grubby, and there were black marks across the top half of the curtain also. 

Tests were carried out with various solvents to try and remove the black marks, 

but these were unsuccessful (see figure 17). Several discussions were had 

regarding the covering of these marks with new pieces of velvet, with the 

conclusion that new complimentary pieces of velvet would be sewn on the 

bottom of the curtain to cover the marks, but the other black marks would 

remain untouched as when hung they were less distracting, and any additional 

treatment would be too interventive. However, a dry vacuum clean was first 

carried out on both the front and back of the curtain to remove surface dirt (see 

figure 18).  

Figure 15: Photographic documentation 

after treatment 

Figure 16: Detail of Velcro mounting system 

and custom-made pole and hooks 
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Next, the new velvet pieces were measured, cut and overlocked. Anne-Marie 

also replaced the white panel entirely as this was not salvageable. The new 

velvet pieces were initially tacked, then sewn on using a sewing machine 

across the width of the curtain (see figure 19); the new velvet pieces were then 

flipped over, and hand sewn along the length of each panel using an invisible 

stitch (see figure 20).  

 

 

 

 

Figure 17: Solvent testing for black 

mark removal on curtain, including 

acetone, t-röd, ethanol, lacknafta and 

benzine 

Figure 18: Dry vacuum cleaning the curtain 

Figure 19: Sewing of new velvet 

onto the bottom of the curtain 

Figure 20: Hand sewing the lengths of the 

new velvet onto the curtain 
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This large-scale project was again more restoration than conservation, but it 

was interesting to work to a different agenda and purpose and it gave me an 

insight into a different avenue of textile conservation. The overall finish of 

treatment was aesthetically pleasing and a result both Anne-Marie and myself 

were pleased with (see figures 21 and 22). 

 

 

 

 

 

Chasuble 

In Sweden any church built before 1940 is protected by law and annual grants 

are given by the government to help preserve the material heritage which is of 

special interest and a source of information for future generations. Since this 

law has passed, SVK has had a large surplus of church textile, including frontal 

altar hangings, stoles and chasubles to name a few.  

 

I had the privilege of working on an ornate chasuble (see figure 23) which was 

in dire need of conservation due to the deterioration of the silk decoration. 

Before conservation I took before pictures to ensure accurate documentation of 

before and after treatment (see figure 24). 

 

 

Figure 21: Finished result, hanging Figure 22: Finished result, lying flat 
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For the treatment, Anne-Marie wanted to try a new technique of infilling using 

a pre-lined piece of silk and a wheat starch paste as an adhesive. We decided to 

use a sympathetically coloured silk and line it with Japanese tissue paper rather 

than adhesive laminating, as the stiffness of the paper would help when cutting 

out small pieces. This lining was achieved through using a wheat starch paste 

and leaving it to dry on a karibari. Once dry, small pieces were cut to fit the 

missing sections of silk and adhered using a very dry wheat starch paste to 

ensure no staining of the fabric or transferal of liquid from the adhesive to 

object. Once adhered a heated spatula was used to speed up the process. An 

example of the before and after treatment can be seen in figures 25 and 26. Due 

to time restraints, I did not finish the treatment and was only able to treat one 

side of the chasuble. Once both sides are completed a thin silk crepeline will be 

overlain over the central decoration and stitched into place, which will help to 

protect the conservation treatment and prevent future damage.  

 

 

Figure 23: Chasuble before treatment, in 

preparation for treatment 

Figure 24: Documentation of chasuble 

before treatment 

 

Figure 25: Detail on chasuble, before 

treatment 
Figure 26: Detail on chasuble, after 

treatment 
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Dyeing 

The textile conservators at SVK thought it would be beneficial for me to have 

the chance to dye a piece of fabric to learn the method and science behind it, as 

this was something I had not encountered before. A cream silk chasuble was in 

poor condition and one side needed to be replaced due to it being a working 

object; it was my task, with the guidance of Katarina Olars, to dye a new piece 

of white silk to match the existing material colour on the chasuble.  

 

First, a sample test was carried out (figure 27) to try and find a complimentary 

colour before dyeing the new piece of silk. The first sample test showed results 

that were slightly too light in colour, so the sample test was carried out again 

with larger quantities of dye within the dye bath; the outcome of the second 

batch was a success (see figure 28). Thus, after recalculation of the dye 

amounts in proportion to the size and weight of the new piece of silk, the final 

dye bath was undertaken (see figure 29). 

 

Interestingly with the slightest adjustment of dye it can result in having a big 

difference in colour. The science and technique behind dyeing fabric is 

something I have grown interested in and look forward to taking this new 

knowledge into my own conservation treatments in the future. 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 27: Dyeing of samples 

Figure 28: Result of dyed samples 

from test batch 2 

Figure 29: Final dye bath with new piece 

of silk  
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Conservation Stitches, Mounting and Box Making 
To help improve my needle skills within textile conservation I was given 

several test/sample pieces to practice on and keep within my portfolio. First, I 

worked on samples with either loss of warp or weft, holes/areas of loss, or cuts 

within a fabric and used stitches to repair/conserve. I then moved onto sample 

works, first using crepeline or polyester to cover fragile textiles (see figure 30), 

and second using support fabric and embroidery to hide holes within fabric 

(see figure 31). 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Having already carried out two examples of mounting textiles, I was also given 

an introduction into other methods of mounting, including rings, hooks and 

variations of channel and Velcro mounting (figure 32). Anne-Marie had a 

fantastic collection of all the various mounting methods as samples and having 

the opportunity to see and understand how each method functioned has given 

me a greater understanding into the various options and possible methods I will 

be able to use in my own treatments.  

 

The paper conservator, Martin Ericson, also ran through box making for clam 

boxes and two-part boxes (see figure 33). This demonstration was useful to 

know for the transferral and movement of objects in the safest way, and to see 

the ease and speed at which these boxes can be made. 

 

Figure 30: Test piece for 

covering damaged textile with 

thin/translucent fabric 

Figure 31: Sample for retouch sewing on support 

fabric. This example was created by Anne-Marie 

Ryding 
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Wood/Furniture Conservation 
Although I am looking to specialise in textile conservation, I do also have a 

keen interest in wood and furniture conservation, particularly upholstery, so in 

my final week at SVK I worked with wood/furniture conservator Morgan 

Denlert. Amongst working on furniture, I was also shown the process for wood 

identification, the differences in varnishes/coatings under UV light and learnt 

how to French polish. 

 

My first project was to fix the broken back of a chair using animal glue (see 

figure 34). Once dry the missing wood was infilled with a mixture of fish glue, 

chalk and pigment (see figure 35); when this was dry and smoothed over it was 

touched up with water colours (see figure 36). 

 

Next, I worked on a chest of drawers and the replacement of lost veneer. An 

initial clean was given after conducting tests using deionised water, Tri-

Ammonium citrate (TAC) and petrol, and found TAC to be the most effective 

cleaner. To replace the missing veneer complimentary pieces of wood were cut 

to the correct size and shape and adhered with animal glue. These were then 

stained to match the existing wood colour before applying shellac and 

buffering the shellac to give a consistent shine over the cabinet. See figures 37 

and 38 for before and after treatment. 

Figure 32: Examples of mounting, including: 

ring mounting, weight mounting, channel 

mounting, and Velcro mounting 

Figure 33: Box making, demonstrated by Martin 

Ericson 
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My final project was to restore a chair back to its original appearance with a 

rattan weave seat. The upholstered seat had already been removed (figure 39), 

but I had to remove the old plugs and rattan within the holes. I thoroughly 

enjoyed this project however I was unable to finish the seat by the end of the 

week (see figures 40 and 41). 

Figure 34: Adhering the back 

of the broken chair, using 

various clamps to distribute 

tension evenly 

Figure 35: Infilling areas of 

loss from the break 

Figure 36: Retouching the 

infilling to create uniformity 

in the chair 

Figure 37: Detail of lost veneer, before 

treatment 

 

Figure 38: Detail of lost veneer, after 

treatment 

Figure 39: Chair before 

treatment 

Figure 40: Carrying out 

treatment of inserting a 

new rattan weave 

Figure 41: Detail of new 

rattan weave, mid-treatment 
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Excursions 
Bexell Cottage 
During my time at SVK I had the opportunity to visit Bexell Cottage 

(Bexellska stugan) in Varberg and rehang a nine-meter long textile which had 

been conserved at SVK. This textile was extremely fragile and heavily 

deteriorated before treatment, and even after treatment required attention and 

care when moving. Working with Lotti Benjaminson and Rebecka Karlsdotter 

we reinstated the textile into the historical heritage mini-museum as it would 

have once hung at times of celebration (see figures 42 and 43). 

 

Röhsska Museum 
A visit was also made to the Röhsska Museum in the city center of Gothenburg 

to deliver a Chinese dress coat after its treatment at SVK (see figure 44). After 

a year of renovations, the Röhsska museum is to open in late 2018 and this 

object was to be a part of 

the new East Asia inspired 

exhibition. It was 

interesting to see how the 

conservators at SVK 

worked with the museum 

staff and curators, and the 

process of transition from 

the conservation studios to 

display. 

 

 

Figure 42: Lotti Benjaminson preparing the 

textile for rehanging 

Figure 43: Rehanging the textile 

Figure 44: Planning and adjustment of hanging of the 

Chinese coat for the new exhibition 
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Museum of World Culture 
Towards the end of my placement the three other interns and myself had the 

opportunity of visiting the Museum of World Culture storerooms. We were 

guided by conservator Anna Stow through the various store rooms, library and 

conservation studios situated throughout the building. Anna explained how and 

why they stored objects separately by material and/or style, their number/order 

system and what their plans were for the future with regards to storage, 

cataloguing and access of objects.  

 

Amongst the thousands of objects in the museum’s collection, they also still 

held some of the Paracas textiles from Peru. These incredible objects are over 

2000 years old and it was amazing to be so close to such world changing 

objects, not only in conservation but in the history of Peru also.   

 

 

Leisure 
Having never been to Scandinavia before, I took the opportunity to explore 

Sweden as much as possible, but also both Norway and Denmark. As a whole 

Scandinavia is incredibly beautiful, with picturesque scenes and the people are 

extremely welcoming. Due to the weather being brilliant I was able to make 

the most of everything the countries had to offer. 

 

Sweden 
Gothenburg 

Gothenburg is a beautiful city that has everything you truly need; it is big 

enough to feel like a city but also small enough that you can walk from A to B 

if needed. Due to it being summer the days were incredibly long, so I filled my 

evenings and weekend with various activities including but limited to: 

exploring lakes Delsjön and Härlanda tjärn (see figure 45); walks in the 

Botanical Garden and various parks including Trädsgårdsföreningen; taking 

part in a 10K race around Slottsskogen; taking the tram to the archipelago on 

the coast and visiting islands Brännö, Galterö, and Vrångö (see figure 46); 

going on a guided boat tour around the city and up through Gamlestaden (see 

figure 47); visiting the Museum of Art; and visiting the city’s local theme park 

Liseberg. 
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I was fortunate enough to be in Sweden during Midsummer and took part in 

the local celebrations at Trädsgårdsföreningen, with the other SVK interns. 

This included the decoration of the pole, making a flower crown (see figure 

48), and dancing around the pole to the traditional folk songs. Having the 

opportunity to be a part of such a unique and important festival to the Swedes 

was a once in a lifetime opportunity 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 45: Lake Delsjön 

Figure 47: Views at Gamlestaden on the boat 

tour by Paddan 

Figure 46: Gothenburg's archipelago 

Figure 48: Sigrid and I at Midsummers 
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Nääs Stoll and Läckö Stoll 

On my first weekend in Sweden I was 

invited by the other interns on a day trip to 

Läckö Stoll, which is 1.5 hours North/East 

of Gothenburg. At Läckö Stoll I took a 

guided tour around the second floor, 

which had been restored partly back to its 

original decor (see figure 49). An 

incredible castle, with a fascinating history 

it is definitely a place worth visiting. On 

the way we stopped off at Nääs Stoll due 

to the REKO event being held there, 

which is an event for creative crafts, 

workshops, demonstrations and courses 

for handicrafts. 

 

Stockholm 

At the beginning of June I took a trip to Stockholm for the weekend. Whilst 

there I visited the Vasa Museum, which was fascinating to see first-hand the 

results from methods of conservation used on the ship (see figure 50). I also 

visited the old city (Gamla Stan) (figure 51), the City Hall and walked up the 

tower for a city view, and visited the shopping district of SoFo to name a few 

things. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 49:  Interior of the Great Hall 

at Läckö Stoll 

Figure 50: The Vasa ship Figure 51: One of the many tiny 

alleyways around the old town of 

Gamla Stan 
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Copenhagen 
In mid-June I took the train to Copenhagen with Sigrid (intern at SVK) for the 

weekend. Within 48 hours we managed to cram in 90% of everything we 

wanted to do with thanks to the Copenhagen card. This included: visiting 

Christiania (See figure 52); walking along Nyhaven (see figure 53); taking a 

boat tour around the city, which including seeing the Little Mermaid; visiting 

the ruins under Christiansborg Palace; walking up the Rundetaarn for a city 

view; visiting the Tivoli Gardens; see the changing of the guards at 

Amalienborg (see figure 54); and going to the Marble church, where we 

spotted some cleaning tests on the ceiling (see figure 55). We also went to the 

National Museum and walk around the city taking in the various sites and 

landmarks.  

 

 

 

 

Figure 53: Infamous houses at Nyhaven Figure 52: The free city of Christiania, 

vibrant in colour 

Figure 54: Changing of the guards at 

Amalienborg 

Figure 55: The marble church, identifying 

the area of cleaning tests carried out of 

the ceiling 
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Oslo 
In early July I took a bus to Oslo to visit Sigrid and see the capital city of 

Norway. Again, we managed to explore a lot of the city in 48 hours, and Sigrid 

being local to Oslo was able to show me around the city. We visited several 

museum including: the Viking Ship museum (see figure 56); the National 

Gallery, were I was able to see the infamous Scream by Munch; the National 

Museum; and the Holmenkollen Ski Museum and Tower were there was an 

incredible view of the city and surrounding woodland (see figure 57) 

 

We also visited the Vigeland Sculpture Park in Frogner Park (see figure 58); 

the Royal Palace and the changing of the guards; Aker Brygge where we took a 

dip in the sea; walked around the city, including the area of Grünerløkka; and 

watched the sunset over the city on the Oslo Opera House roof (see figure 59). 

 

 

 

 

Figure 56: One of three ships at the Viking 

Ship Museum 

Figure 57: View over Oslo at Holmenkollen Ski 

Jump 

Figure 58: Flower gardens at Frogner Park Figure 59: Sunset over Oslo's Opera House 
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Conclusion 
Having the opportunity to work so closely with textiles throughout my nine-

week placement, with the guidance of such experienced textile conservators, is 

something that I would never have been able to experience through my studies 

at the University of Lincoln. This placement at SVK has been extremely 

informative and cemented my interest in specialising in textiles for my career. 

 

I was given every opportunity from learning basic conservation needle skills to 

learning about anything and everything they could offer me. This included the 

lamination of textiles using Lascaux 360/498 and the current ongoing issue of 

the discontinuation of Lascaux 360 and the need to fully understand its 

replacement with Lascaux 303. 

 

Moving forward in my career my confidence in both my professional and 

interpersonal skills has dramatically increased, and I am more confident in my 

abilities to network at future events and moving forward past the student 

conservator status. 

 

I gained a lot from working on several projects at once, fulfilling one of my 

objectives of understanding the realities of working on live projects. Especially 

with regards to the rölakan which had a project deadline of the end of June, 

which included treatment and full documentation and report writing. Having 

had the opportunity to work in such an institution as SVK, I have gained an 

understanding of working first hand with clients and the importance of 

communication, as well as the importance of communication between fellow 

colleagues to aid your own treatment of objects. 

 

From my time at SVK I have gained great connections and links to not only 

textile conservators but conservation in general across Sweden, and it has been 

insightful to see how an alternate European country approaches the issue of 

conservation. There is very little I would have changed with regards to my time 

in Sweden, other than to have visited more conservation studios such as those 

of the Textil Museet in Borås. I will look back very fondly on my time at SVK 

and hope to visit the studios again at some point in the near future. 
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