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Rita: Erasmus Park, House 36, Room 3, Easton Lane, 

Winchester, Hampshire 

SO23 7XA 

 

Introduction 

My name is Rita Morais, I am thirty four years old and I am Portuguese. I am a 

second year Master Textile Conservation student in the Textile Conservation 

Centre, in the University of Southampton. After my studies I hope I will be able to 

be a good textile conservator, helping others to understand conservation and 

showing them how textile conservation can be a surprising subject. 

 I started my conservation studies in my country. However, in Portugal the 

knowledge and understanding of textile conservation is more empirical than 

academic. Therefore after my conservation degree I felt that to learn more about 

textile conservation I should travel to other countries.  

I went to Madrid, Spain, to visit the ‘Museo del Traje’ (Costume Museum), the 

IEPH (Spanish Historic Patrimony Institute), and the ‘Museo de las Artes 

Decorativas’ (Art & Crafts Museum). After that I returned to Portugal to do an 

internship in the Portuguese Conservation Institute, and in the ‘Museu do Traje’ 

(Costume Museum), both in Lisbon, Portugal.  

In all my visits I realised that academic studies in this subject are almost non-

existent. Despite my conservation studies I did not know and understand textiles 

and textile conservation.  Therefore I started the Master in Textile Conservation in 

the Textile Conservation Centre.  
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Nevertheless textile conservation requires academic study and professional 

practice. For this reason I felt that I needed to learn more about textile 

conservation. Moreover Placement is a core unit of the MA Textile Conservation. 

I read in ICON (Institute of Conservation in United Kingdom) magazine that ‘The 

Zibby Garnett Travelling Fellowship’ was giving conservation students the 

opportunity to learn more about it outside the ‘academic world’.  Consequently I 

applied to that and I was one of the lucky students to be awarded with a grant to 

do a placement in Brazil. 
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STUDY TRIP 

In my placement I had the opportunity to integrate my academic study with 

professional practice for seven weeks, from 14th July to 29th August, for a 

continuous period. It took place in two recognised public institutions in Brazil: 

Paulista Museum, in São Paulo ; and Afro-Brazilian Museum, in Salvador da 

Bahia. 

Why I chose an overseas placement, and why I chose Brazil? 

I had done a conservation degree, I am learning textile conservation, and I had 

visited textile conservation departments, but all in Europe. Thus I wanted to gain 

knowledge and experience in conservation departments in other places in the 

world.  

Brazil is historically connected with my country. Portuguese is its native  language 

and citizens ‘started to be dressed’ by Portuguese Discovery influence. 

 

 

 

 

 

 

Illustration 1 and 2 – Brazil was my 

destination and I did my placement in São Paulo 

and also in Salvador da Bahia. (Online: 

www.onewayviajes.com/Mapamundi.jpg and  

www.theinterpretersfriend.com/.../brazil-

map.gif. November 2008) 
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Why I chose Paulista Museum, in São Paulo 

 

 

 

 

 

 

 

 

 

 

 

Illustration 3 – Paulista Museum with a long queue of visitors on 7 September, 

the Independence Day. Image reproduced by permission of Paulista Museum. 

   

The Museu Paulista of University of São Paulo, best known as Ipiranga Museum, 

is a historic museum in Brazil.  It is located near the place where D. Pedro I 

proclaimed independence on Ipiranga River, in São Paulo.  

The museum contains a collection of art pieces with historical relevance, 

especially those connected to the Brazilian Empire era. It has an important role in 

the city’s and country’s history since it represents the place where independence 

from Portugal was proclaimed.  

The museum is also connected with one of the biggest universities of South 

America, São Paulo University. 
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For these reasons it has a special relationship with the public, where building and 

objects are enjoyed by the general public. 

Moreover alongside my studies I had the opportunity to exchange experiences 

about conservation with different conservators, and people that work in art or love  

it. And I always found that usually the first thought in conservation is connected 

with paintings, followed by sculptures, ceramics, and only then textile 

conservation appears. This is something that I think is very common in Europe. 

Therefore I wanted to know if outside Europe I could find the same ideas, and, if 

so, what I could learn from that to face future adversities in my country. It is 

known that Brazil is a country of social and economic contrasts. Conservation is a 

new subject that is growing in importance, but has to fight with other Brazilian 

priorities. 

Nevertheless I found that in 2006 an International Seminar called ‘Textile 

Conservation in Brazil: museums and collections’ took place in São Paulo, Brazil. 

I also found that Teresa Cristina Toledo de Paula, the textile conservator who 

organized it, works at Paulista Museum, and studied at the TCC. 

 Besides she speaks the same language as me despite some differences! 

 Definitely it was a good chance to learn more about Conservation and Textile 

conservation! 

 Moreover Teresa was also working in a textile preventive conservation plan 

included in the restructuring project of the Afro-Brazilian Museum, in Salvador da 

Bahia. She invited me to participate in it. 

In addition I had the amazing opportunity to travel to the northeast of Brazil, to 

Salvador da Bahia, in the last two weeks of my placement  where I could also gain 

experience, critical evaluation, and put all the things that I learned in context.  
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Afro-Brazilian Museum 

 

 

 

 

 

 

 

 

 

 

Illustration 4 – Afro-Brazilian Museum, in the city centre.  

 

The Afro-Brazilian Museum is  in Salvador da Bahia,  housed in the old Faculty of 

Medicine on the Terreiro de Jesus, which also contains the Medicine Memorial. 

In its  four sections, the museum is devoted to African and Brazilain cultures, such  

as Candomblé, religious ceremonies, and Capoeira, the martial dance developed 

by the black slaves. 
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TOTAL COSTS OF THE TRIP 

 

Total cost of the trip                           £2.104.36 

Amount of money the Fellowship awarded me    £1.400 

 

My additional funds with my work in Winchester School 

 of Art Library, with conservation works in my country  

and with my parents        £704.36 
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During my Placement 

The aim of my placement was to develop my knowledge of the theory and 

practice of textile conservation. Thus it was previous ly planned with three 

learning objectives: 

- academic such as developing my skills in stitching conservation techniques, 

storage and display techniques; learn more about preventive conservation; 

and learn different techniques, documentation, and thinking conservation;  

- professional such as developing my professionalism as conservator, knowing 

other conservators, other experiences and another culture; working with 

restricted deadlines and budgets with best quality; developing contacts with 

other conservators for future career paths; learning more about conservation, 

and about different or similar materials; 

- personal such as team work; know other conservators; broaden my horizon in 

conservation subjects and learn more about Brazil. 

Therefore with my learning objectives I was expecting to gain a broad experience 

into the ‘world of work’. 

 

I Paulista Museum 

At Paulista Museum I started my placement by visiting the whole building, the 

museum staff, and all conservation departments. 

The building was not made for museum purposes; it is part of Brazil’s heritage, 

and has about 300.000 visitors per year. Therefore conservation subjects and 

architectural heritage have to make compromises to preserve all the collections. 

However sometimes this is not easy.  For instance, the textile conservation studio 

was in the top of the right tower. This helped to be close to the textile storage  
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located in the top of the left tower. Nevertheless every time objects were 

inspected before going to storage or display, they needed to cross the roof by a 

narrow way, open to the sky.    

 

 

 

 

 

 

 

 

 

 

Illustration 5 - View of the left tower where the textile conservation studio is 

located. 

 

 

 

 

 

 

 

 

 

Illustration 6 - View from the roof. 
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Moreover, during the summer rain is abundant, and this path has to be closed for 

security reasons. Throughout this period all the artefacts have to be crossed by 

another path: since they are stored at the top of the left tower, they have to go 

down by lift or staircase, cross the building and climb the staircase of the right 

tower (there is no elevator there).   

 

 

 

 

 

 

 

 

 

Illustration 7 - The stairs to the textile conservation studio. 

 

Therefore conservation decisions and actions can be very difficult and truly 

imaginative solutions are necessary to keep objects safe.   

Besides, to find good solutions it is necessary to think of conservation as 

something that has to be present in all museum activities and has to be done by 

all the museum staff. For example, when I arrived some metal coins from the 

museum collection were stolen. Safety policy was the main subject. Some 

changes in the building had to be made, and public access had to be reviewed. 
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Security lockers were inserted in all the collections storage areas and staff office 

doors. However the textile storage door was different from the others.  

 

 

 

 

 

 

 

Illustration 8 – Grid door from the textile conservation store that allows good 

ventilation of the room. Image reproduced by permission of Paulista Museum. 

 As the building was not made for museum purposes, some adaptations were 

made and the textile store was on the upper floor to avoid the high humidity on 

the ground floor. This place was also chosen because it was the lighter collection 

for an old building with weight problems. Nevertheless, the roof creates high 

temperature and relative humidity is usually above 60%. 

 

 

 

 

 

 

 

Illustration 9 and 10 – Environmental control is crucial for the long life of the 

textile collection. Image reproduced by permission of Paulista Museum. 
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 In my conservation classes I learned that 18-21°C range and relative humidity 

between 40% and 50% are ideal for textile storage (Hayward; Lennard 2007. 

Tímar-Bálazsy; EASTOP 1998). With these conditions, excessive drying is 

avoided and mildew growth caused by excess moisture is discouraged. Despite 

this ideal condition I noticed that objects were stabilized and well stored in that 

subtropical climate. 

I concluded that the opportunity to learn conservation in a subtropical climate 

with high humidity showed me that textiles and textiles with different materials 

can adapt to different environments. It is necessary to monitor and control the 

environment conditions and use compatible raw materials in the storage and 

display of textiles. They can delay textiles degradation. 

Therefore to make effective conservation decisions we have to understand the 

chemical and physical characteristics of the object, its environment, function and 

history. 

For these reasons the storage door was made with a metal grid since an aired 

place was crucial to balance the environment. Changing to a solid door to install 

the security lock would destroy all the conservation work. Another locker was 

chosen because conservation and security have to work in a dependent 

relationship. And both work for the idea that preventive conservation forms an 

important part of conservation approaches. 

 

Nevertheless preservation encompasses both preventive and interventive 

conservation. As I learned, the definition of conservation consists of measures 

intended to preserve original material and relevant biography of the object (São 

Paulo University, 2006). This is often contrasted with restoration which intends 
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to return to the presumed original appearance and/or function of the object 

(Hayward; Lennard 2007). Consequently conservation is an activity that requires 

philosophical and technical maturity to be able to find good answers for a variety 

of issues. And this was what I wanted to gain from my placement.  

As a result I had the chance to put in context what I learned in the classes with 

objects for storage : 

- a machine made twill weave related to the Brazil Independence, based on a 

painting of Pedro Américo called ‘O Grito da Independência’ (The 

independence shout) from 1888;  

- a belt made with woven metal and leather and silk plain weave, also related to 

that historic day. 

 The inspection of the first artefact, with a detailed object record, revealed how 

light, dust, and bad storage can be damaging for textiles. It was heavily light 

damaged, dusty, all the metals were corroded, and the presence of insects and 

insect damage were obvious in the frame and the twill weave.  

An interventive conservation was required: 

- Damaged frame and metallic elements were removed. 

- Dry cleaning was carried out with a vacuum cleaner and soft brush. 

- Identification of wool and cotton threads was made with a magnifier. This 

also confirmed how heavily dirty the fibres were. 

-  Wet cleaning tests were made, but the lack of fastness of dyes was visible. 

Therefore the twill weave was only humidified to make it more flexible. 

- The inscription 1822 was consolidated with laid and couched stitches. Despite 

the fact that the number of conservation stitches was reduced I was glad to 
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have the opportunity to practice that, since proficiency in stitching is 

important for many textile conservation treatments. 

-  After that padded supports were made to give stable storage.   

All this process was discussed with Teresa such as the way of storage and the 

choice of the case, since the size of the textile collection and the storage room 

were determinants.  
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DIAGRAM I - Interventive Conservation of the Twill weave. 

 

 

 

 

        

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Before treatment: 

 

Heavily light damaged; dust; the frame and the tapestry were 
damaged by the presence of insects; all the metal elements were 
corroded; threads were breakable and some were broken    

 
During treatment: 

 

Dry cleaning with vacuum cleaning; wet cleaning test; 
consolidation with conservation stitches  

After treatment: 
 

Storage padding supports with expanded polyethylene 
Ethafoam® cylinders, covered with padding wadding and cotton 
stockinet 
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The other object that needed remedial conservation was a belt made with metal 

thread, silk and, on the reverse, leather covered with a plain weave red silk. 

Before I started its conservation treatment  I felt that I needed to know more about 

the object, about its biography. In the museum’s inventory it is registered as a belt 

used by one of D. Pedro I’s escort during Independence Day, on 7th September, 

1822.  

Thus, to know more about it, I went to the museum’s library. Like the building, it 

is also a special place, strongly connected with Brazil as a nation, and strongly 

connected with São Paulo University. Therefore it was a good start to find out  

more about my object. For good conservation solutions it is essential to know 

objects well. Investigation is something that has to be inherent in preventive or 

remedial conservation. Since Conservation thinks ‘past in the future’, it is crucial 

to know an object ‘inside and outside’. Only with this can we preserve an object’s 

‘true nature’ and act with minimum intervention (São Paulo University, 2006). 

My research revealed authenticity issues as some of the belt materials look less 

old than it. Therefore it was crucial to talk with military costume specialists to 

find more about it. Hence, I spoke with Paulista Museum military specialist, 

Adilson José de Almeida. And I sent an email with a diagram of the belt (Diagram 

II) to Álvaro Guimarães dos Santos, Lieutenant and Director of the Military 

Police Museum, in São Paulo. I also went to that museum to understand more 

about it. 

During my research I did not find anything similar to that belt from the same age. 

Actually, the only military belts that I found with related design are from XX 

century, and paintings connected with the earlier period revealed different belts 

with different buckles. 
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Illustration 11 and 12 - Actual ceremonial police military uniform. Image 

reproduced by permission of Military Police Museum. 

 

Lieutenant Álvaro’s answer arrived. His opinion was that he had doubts of a belt 

like that from that period. With Teresa’s help I started to look for other 

possibilities and we found that another object from the museum has the same kind 

of buckle. It is the corset of a Bandeirante1 from the XVI century, and it is a very 

important object from the museum collection that is carefully stored. This corset 

had previous interventions, during XX century, and, because of that, the corset 

authenticity is also questioned. Coincidentally we found that the corset has the 

same kind of buckle and it only has the same buckle’s side.  Probably the belt was 

previously ‘treated’ by the same person who did it to the corset. Therefore belt’s 

buckle authenticity was also questioned.  

 

 

                                                 
1 Bandeirantes were men that started to move into the inland of Brazil, in the sixteenth century. It 
is because of them that nowadays Brazil is a huge country.  
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Illustration 13 – Drawing of the traditional  

Bandeirante corset. (Online: 

http://bp2.blogger.com.  16 September .2008)  

 

 

 

 

Consequently, with this object, I had the opportunity to broaden my idea of 

conservation and my idea of doing conservation. 

For me, conservation is something that has different applications, but also needs 

to be interdisciplinary to be complete, and this is a good example of that. 

After this investigation, I felt confident to do my remedial intervention. This 

consisted of 

- Dry cleaning with a low powered vacuum cleaner and soft brush.  

- Solubility tests allowed the removal of the adhesives stamps, which were 

disfiguring the belt, with deionised water and spatula. After the cleaning and 

humidification, the belt was much more flexible. 

- This enabled it to be supported onto a full backing of nylon net which was 

secured by spaced stitching.  

- After that I made a padded support for storage considering that the belt had 

different materials  such as metal, silk and leather. These caused different 

height and tension along it. Expanded polyethylene Ethafoam® covered with 

padding wadding, cotton stockinet and cotton were used (Diagram III).         
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DIAGRAM II - Belt description 

 
 
 
 
 
 
 
 
 
 
 

      Buckle                                                       Metal braid              Metal thread orig inal  
colour 

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

Metal thread with woven silk thread  
in the middle . 
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DIAGRAM III - Interventive Conservation of the Belt 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Before treatment: 

 

Metal threads heavily oxidised; dust; one metal bottom detached; 
threads were breakable and some were broken; dry leather and 
silk support  with areas of loss, folds and wrinkles    

 
During treatment: 

 

Solubility tests allowed adhesives stamps remove; full backing 
application of nylon net which was secured by spaced stitching  

After treatment: 
 

Storage padding supports with expanded polyethylene 
Ethafoam®, covered with padding wadding  and cotton stockinet 
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Furthermore, with this conservation practice at Paulista Museum, I had the 

possibility of developing my skills of inter-disciplinary discussion. 

In Brazil, the lack of specializations and the non-development of preservation 

policies cause conservation training most of the time to be informal, non- 

academic, insufficient and limited. The lack of professionals, of training courses, 

the lack of recognition of the profession, little  specialised literature in Portuguese, 

and little incentive to professionalisation abroad showed me another angle of 

conservation.  

Actually, I think that it was with this idea that Teresa invited me to talk with 

museum staff about textile conservation, about what I am learning in the TCC, 

and what I was doing in my placement. 

 I think that conservators’ action goes much beyond the direct intervention on the 

artefact, ranging from storage, exhibition, from investigation, documentation and 

sharing knowledge.  

For these reasons, museum staff need to be committed to collections, with the idea 

that these are sources of tangible and intangible heritage. Therefore, ‘professional 

training’ is crucial; even if it is given by a student on placement, since exchanges 

of experiences are always illuminating.  

 

 

Illustration 14 – Conservation 

experience exchanges are very 

important to understand textiles  

as material culture.  
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In fact, professional training directly impacts on the preservation and durability 

of the objects, as it influences the way objects are handled, the materials, storage, 

display, and environmental control.   

For instance, on my visit to the Zoology Museum I observed that cleaning staff 

were not making use of conservation principles, interfering directly in the 

preservation and durability of the collection. In one corner of the storage room I 

found that the cleaning staff keeps cleaning materials next to the zoology 

collection. The basic parameters regarding preventive conservation should guide 

museum staff.  

  

 

 

 

 

 

 

 

 

 

Illustration 15 – One of the hidden corners of the storage room. 

Another example of this contemporary preoccupation was shown to me by the 

historian Luciana Veronica, who works in the religious congregation Congregação 

Redentorista, in Rio province.  

Despite having basic knowledge about preventive conservation, Luciana was 

searching for textile conservation advice as she wanted proper textile collection 
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storage. For that, she contacted Teresa by internet and I had the chance to help 

her. However, it was not easy since my advice should be applicable to the whole 

collection. In addition, Luciana was the only one working on it. She also had a 

low budget for it; she needed to use what the local market could offer; and had to 

store all the collection in a small room.  

It was challenging to observe by internet some of the objects, made of a range of 

materials, and to give her a good answer about surface cleaning, preparation and 

storage of the collection  

I found that was very hard to give conservation advice via the internet that should 

be extended to the whole collection. And if you do not know anything about the  

place where they will be stored it is impossible to do it. 

Therefore, in this case the discussion of the presenting problem and inspection of 

the objects in situ is the best solution, and some textile conservation notions have 

to be given before starting anything. However, Brazil is a huge country and this 

kind of thing usually takes time to do, as travelling there can be like travelling to 

other countries in Europe. Thus, a visit of Luciana to the Paulista Museum, to talk 

with Teresa, was arranged, but unfortunately it will be after my placement.  
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II - Afro-Brazilian Museum in Salvador da Bahia. 

Nevertheless, I had another amazing occasion to develop this collaboration 

between institutions.  

On 17th August, I travelled with Teresa to Brazil northeast, to Salvador da Bahia. I 

worked on a textile preventive conservation storage project, included in the 

restructuring project of the Afro-Brazilian Museum. Due the lack of specialised 

labour, Teresa was supervising this preventive conservation project.  

The Afro-Brazilian Museum has an ethnographic collection based on a large 

number of donations, from people and associations linked with the aim of 

affirmation and valorisation of the black community in Salvador. 

 In this eclectic collection, the costumes used in religious ceremonies of the 

several Candomblé yards in Bahia are highlighted as Memory, due to their great 

meaning to the local religious communities, and to their important role as historic 

reference. Despite these tangible and intangible values as documents, it was clear 

that the way in which the costumes were stored was inadequate: within narrow 

sandwich cases, the costumes were visibly crushed, dirty, with detached elements 

and some of them had a mouldy smell. 2-dimensiona l and 3-dimensional objects, 

with different materials such as natural and synthetic fibres, straw, shells, wood, 

glass, and plastic beads were stored in the same way.  

Teresa had only two weeks to teach teamwork t-o a boy studying fashion and to 

two girls specializing in architecture and museology. They had never worked on 

textile conservation, and, after those two weeks, they should be able to do it by 

themselves with the rest of the textile collection.  
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It was almost an impossible mission: we had restricted deadlines to work to with 

best quality and, since it was their first time of doing it, it was essential that we 

should do as much as possible.  

However the museum could not afford the material resources for the 

implementation of the best conservation practices, so it was often necessary to 

adapt techniques, actions and use of materials.  

The work consisted of surface cleaning, preparation and storage of the costumes. 

As the storage room had limited space the boxes were planned and made in 

advance.  

 

 

 

 

 

 

Illustration 16 – Cases made of Correx® (twin wall polypropylene sheet). In the 

biggest case it was possible to put layers. 

 

It was also planned that the case sides should be closed with nylon net. Due to the 

subtropical weather of Salvador da Bahia ventilation is a priority. High relative 

humidity, usually above 60%, combined with an average  temperature of 25-27ºC 

could irremediably damage the textiles.   

Dry cleaning was carried out with vacuum cleaners and soft brushes. Given that 

the costumes had different kinds of materials attached in diverse ways, a nylon net 

layer was used to protect the object from suction, and teamwork was necessary.  

 



 26 

 

 

 

 

 

Illustration 17 - Nylon net covering the objects 

  

 

 

 

 

Illustration 18 - Some dust was removed with spatula. 

 

 

 

 

 

Illustration 19 - Some cleaning was made of the shells with ethyl alcohol.  

 

 

 

 

 

Illustration 20 and 21 - Delicate elements and hard elements were wrapped with 

nylon net. 
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Illustration 22 and 23 - Fringes and straw threads were aligned 

 

Padded supports were made with expanded polyethylene Ethafoam®, wadding 

cotton stockinet. 

 

 

 

 

 

 

 

 

 

Illustration 24 and 25 – Making padded supports and an example of padded 

supports.  
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As a result those two weeks were an amazing experience for me. Since we had to 

work in the middle of the restructuring building work, the museum staff had to 

improvise a good place to work. 

Two long wood tables, covered with plastic, allowed smooth and clean surfaces. 

Usually more than one object was treated at the same time, because most of the 

groups of costumes needed to be store in the same case. However, the storage 

‘puzzle’ was not easy, as different textiles, natural and synthetic, white and 

coloured, with hard and delicate materials, with different sizes and he ights had to 

be store in the same boxes. 

 Teamwork was amazing and every new group of costumes was a new challenge  

to our creativity, both in carrying out the dry cleaning, the padded support and in 

fitting the entire group inside the cases. 

Further more, the preventive conservation work was so successful despite all the 

museum adversities that I had the chance to talk about our teamwork in the 

Architectural University of The Bahia Federal University.  

This time my public was museology students and I think that our teamwork was 

successfully shown; even if I felt that I need to learn more about preventive 

conservation.  

 

 

 

Illustration 26 – My textile 

conservation experience at the 

Bahia Federal University.  
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SOME EXAMPLES OF THE RANGE OF PREVENTIVE WORK IN THE 

AFRO-BRAZILIAN MUSEUM 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Illustration 27, 28, 29, 30 and 31 – In Candomblé the mixture of different 

materials is very important since it represents the individual characteristics of the 

African Gods. Usually the costume groups have more than one material, such as 

natural or synthetic fibres, feathers, beads and sequences; glass, plastic and shells.    
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Illustration 32, 33, 34, 35, 36, 37, 38 and 39 - The storage ‘puzzle’ was not easy 

as different textiles, natural and synthetic, white and coloured, with hard and 

delicate materials, with different sizes and heights have to be store together.  
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LEISURE TIME 

Brazil it is a Federal Republic and the largest and most populous country in South 

America. Its population comprises the majority of the world’s Portuguese 

speakers.  

It was a colony of Portugal from the landing of Don Pedro Álvares Cabral in 1500 

until its independence in 1822. 

For these reasons I felt that I needed to learn more about Brazil and Brazilian 

people since we have history in common and we speak the same language. Thus I 

did ‘another placement after afternoon tea time’!! I went to museums, to theatre 

and cinema. I saw live concerts, I went to astonishing beaches and I tried the 

wonderful Brazilian food. However it would not be possible to do all this alone! 

Only with my Brazilian friends (that I met there) I get to know  São Paulo and 

Salvador da Bahia cities better. They were so nice that for the first time I had my 

birthday party in a new country, with completely unknown people…and I loved 

it!!         

 
 
 
 
 
 
Illustration 40 -Theatre, 

cinema and live concert 

tickets. 
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Illustration 41 and 42 – Some of the wonderful Brazilian sweets that I ate. 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Illustration 43 – Bossa Nova concert in Ibirapuera Park. 
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Illustration 44 – My amazing birthday party on 12th July. 

 
 
 
 
 
  

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Illustrations  45 and 46 - São Paulo and Salvador da Bahia city centre. 



 34 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Illustration 47 – The sweet corn vendor in S. Sebastian beach. 
 

  

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  

Illustration 48 – The breathtaking view of S. Sebastian beach. 
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Conclusion 

My placement showed me that conservation has unending applications and to be a 

good conservator I have to learn more. This learning has to result from my 

academic study and from my professional practice but is always continuous. 

Before starting my studies in TCC my association with conservation was more 

interventive conservation. With my practical lectures in the TCC I sustained this 

idea. However, after talking with my placement tutor, Dinah Eastop, and with my 

placement supervisor, Teresa Toledo de Paula, I realised that most of my 

placement would focus on preventive conservation. For me this was not an exiting 

idea for a placement of seven weeks. However, my placement supervisor is a 

good teacher. With her I learned that conservation has two sides: the academic 

and the practical. The key to understand and gain knowledge and experience in 

conservation is to find the best way to join these two sides. And how can I do it? 

Through investigation, documentation, contextual research and the will to 

preserve what is Memory. However, this is not a lonely path. Interdisciplinary 

work and the exchange of experiences are crucial. They will help me to decide in 

different contexts. That is why preventive conservation was so intense in my 

placement, besides all the interventive work that I did.  

Conservation is not an exclusive work of the conservator. In Brazil, the lack of 

specialised textile conservation training, the shortage of products and materials in 

the market, the lack of bibliography in the Portuguese language and the few 

financial resources can create problematic interventions and kill effective 
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intervention. Therefore, minimum intervention is crucial and this can be 

highlighted with preventive conservation.  

As a preventive measure to my development as textile conservator I can say that I 

need to learn more preventive conservation theory since this was where I felt that 

my performance was not so good. 

Consequently I had an amazing experience!! 

I learned and practiced much more than I was expecting to do and, as a 

conservation student, I feel that my placement was successfully achieved. 

My conservation knowledge has been progressive since I started my Degree in 

Portugal, in 2002. Then with my Master in Textile Conservation, in England, I felt 

that I was improving my academic learning. 

However with my placement I ‘climbed another step’ and also improved my 

professional and personal experience. Now I know more about textile 

conservation and this is also going to help me with my Master dissertation 

subject: I explained my placement’s experience to Isabel Fernandes, the Director 

of Alberto Sampaio Museum, in Guimarães, in the North of Portugal. She was 

delighted and asked me if I could help them with the museum’s new textile 

storage. Therefore I will be able to use and improve all tha t I learned and 

practiced in my placement with this new opportunity. And with this I also can 

help Portuguese museum(s)!!!   

   

   

    



ACRONYMS 
 
ICON     Institute of Conservation 
 
TCC     Textile Conservation Centre 
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