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Introduction
My name is Rachel Collins. I am a 31-year-old British student and I am currently
studying for an MA in the Conservation of Art on Paper at Camberwell College of
Arts, graduating in June 2019. I was first drawn to conservation some time ago
during my BA History degree at University College London (UCL). Several years
later - after working in arts administration and marketing and undertaking short
courses in conservation in my spare time - I decided to change career and pursue my
original dream of training to become a paper conservator.

As part of the two-year MA programme, students are required to undertake a fulltime, practical work placement between the first and second year. I was thrilled to
secure a five-week placement from 25th June to 26th July working alongside Luis
Crespo, a highly respected Senior Book and Paper Conservator at the National
Library of Spain in Madrid. I was keen to work with Luis as I am interested in his
practice adapting traditional Japanese paper conservation techniques for the
conservation of European library materials. This resonates with my own interests in
the cross-pollination of conservation traditions from around the world – inspired in
part by my multicultural upbringing. I wanted to gain experience of these techniques
as I would not have the opportunity to learn about them in detail as part of my
course.

I first heard of The Zibby Garnett Travel Fellowship after speaking to peers at
Camberwell who had previously received funding. I am extremely grateful to have
been awarded funding as without it, I would have really struggled to meet the costs
of undertaking this placement.

Study Trip
I flew out to Madrid on the 23rd June and returned to the UK on the 31st July. This
gave me a day to acclimatise and settle into my new surroundings. I chose to end the
trip with a long weekend in Toledo, an ancient city and UNESCO World Heritage
Site just outside of Madrid.
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Madrid is located in central Spain, in the historic region of Castile. It is surrounded
by the Guadarrama mountains and straddles the Jarama and Manzanares river basins.
In 1561, it was designated the capital city and political centre of the Spanish
monarchy when King Philip II of Spain moved his court from Valladolid. Today, it
is the third largest city in the European Union with a metropolitan area population of
approximately 6.5 million.

In summer, Madrid is very hot and dry. During my stay, daily temperatures ranged
between 35 and 39 degrees Celsius. Remarkably, I did not see a single drop of rain.
Working in a climate of such low relative humidity and high temperatures was a
good experience as it presented some interesting conservation challenges,
particularly for aqueous treatments. I found myself having to work a little faster or
modifying treatments to prevent materials such as wheat starch paste from drying out
too quickly.

Figure 1. Map of Spain, with Madrid highlighted. Credit: UN Office for the Coordination of
Humanitarian Affairs (OCHA).1

The National Library of Spain (Biblioteca Nacional de España) is situated north-east
of Madrid’s historic city centre. It is sandwiched between the upmarket barrio of
1

Image sourced from https://commons.wikimedia.org/wiki/File:Spain-Location-Map(2013)-

UNOCHA-no-logo.png
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Salamanca and the capital’s cultural quarter - the Paseo del Arte. The library is part
of a cluster of world-famous cultural institutions within walking distance of each
other. These include the Prado, Reina Sofia and Thyssen-Bornemisza museums.
Nearby is the Buen Retiro park where Madrileños go to relax and escape the hot
summer heat. I rented a room with a wonderful lady called Beatrice - a family
contact of one of my friends. Her apartment is south of Buen Retiro and close to the
busy transport hub of Atocha. The location was perfect as I could walk 30 minutes to
and from the library through the park. I was also close to the centre and had plenty of
opportunities to explore the city by foot.

Figure 2. Map of central Madrid, with arrows indicating the location of the library and my rented
accommodation. Credit: Google Maps.

Founded in 1712 by King Philip V, The National Library of Spain is one of the
largest national libraries in the world. It is Spain's highest library institution and is an
essential point of reference for research into Spanish culture. In 1836, the library’s
status as crown property was revoked and ownership was transferred to the
government. It opened to the public at the end of the 19th century and a large reading
room was built to accommodate its readers.
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Figure 3. Façade of the National Library of Spain. Credit: Jean-Pierre Dalbéra.2

Today, the library has over 33 million catalogued items and more than 115,000
readers. Its collection is extensive and diverse. In addition to books and journals,
there is a large collection of prints and drawings and a specialist musicology
collection featuring early sound recordings, mechanical music players and
instruments. The conservation department is responsible for preserving the collection
so it can be accessed for research purposes, as well as shown in their programme of
exhibitions and displays.

To help me make the most of the placement, I set myself some objectives. They
were:
•

To learn about the application of traditional Japanese conservation techniques
in a European setting;

•

To develop my practical skills and increase my confidence in undertaking
interventive conservation treatments;

•

To develop a deeper understanding of conservation decision-making and how
the proposed use of an object informs the treatment proposal;

•

To gain experience working with a mixed collection at a national institution;

2
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•

To gain an insight into the practice of conservation outside the UK and to
develop a wider understanding of the international context of the profession;

•

To develop my professional network and gain new contacts who may be
helpful in my future conservation career.

I also hoped to immerse myself in Spanish culture and improve my Spanish language
skills while there.

Costs
The total cost of my trip was £962.94. I am incredibly thankful to have been awarded
a grant of £691.36 by The Zibby Garnett Travel Fellowship as this supported the cost
of my accommodation and travel (excluding weekend excursions and travel within
Spain after completion of the placement). I met the additional costs by working parttime during term-time and on my summer break.

Working environment
My working day started at 8am and ended at 2.30pm. We would usually take a short
coffee break at about 11am and I would have lunch after work in the staff canteen.
These are typical working hours in Spain during the summer as it gets very hot in the
afternoon. It took some time to adjust to initially as I was not used to eating so late in
the day! I would find myself getting quite hungry before the end of the working day,
and occasionally treated myself to a snack from the canteen during the coffee break.
I found that mid-morning snacks are quite substantial in Spain and it is quite
common to eat a tomato sandwich or even tortilla sandwich if you are really hungry!
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Figure 4. My workspace (on the left) in the paper conservation studio.

The library’s conservation studio is on the top floor of the building, above the
repositories and public areas. It comprises two large rooms and is situated next to a
bindery. The set-up of the space I worked in is inspired by traditional conservation
studios in Japan. I worked at a low bench made of waterproofed plywood on trestles,
which contrasted with the higher benches I am used to working at back in the UK. I
found it very comfortable working at this height and particularly helpful for Japanese
lining treatments. I learnt that working on a wooden surface also serves a purpose in
conservation treatment; the permeability can help regulate the moisture content of a
repair or lining that you have pasted out, for example. My supervisor explained that
Japanese conservation studios do not usually have segregated wet and dry areas like
Western studios – most of the time, you work on the same surface.

The conservation team comprises six members of staff, each specialising in either
book and/or paper conservation. It is led by Arsenio Sanchez, a renowned book and
manuscript conservator. Each day of my placement was spent working closely with
my supervisor, Luis Crespo. He has over 30 years’ experience in conservation and in
addition to working with the library’s collection, he teaches Japanese paper
conservation workshops across Spain and in Central and South America. I also met
and became friends with some Spanish conservation students from Madrid and
Valencia who were interning at the library while I was there. It was interesting to
share and compare our experiences training as conservators in Spain and the UK.
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Tools and materials

Figure 5. A range of traditional Japanese brushes hanging up in the studio.

One of my first tasks was learning about the variety of Japanese brushes used in
paper conservation. Many of the brushes are traditionally used in scroll mounting
(‘hyōgu’) and have been adapted for treatments such as lining. There are many
varieties of brush and each one serves different functions. One of the most frequently
used is the ‘shigoki bake’, made of soft animal hairs and rigid in the centre. It is
typically used in the preparation of wheat starch paste and the pasting of lining
papers. Another brush I used a lot during the placement was the ‘nade bake’. It is a
coarse bristle brush that is used to brush down linings and repairs.

Figure 6. A Japanese brush known as the ‘shigoki bake’, typically used in the preparation and
application of paste.
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As well as learning how to select brushes for particular applications, I was taught
how to clean and care for them. This is incredibly important as the brushes can cost
hundreds of pounds to replace. The cypress wood handles are prone to cracking so it
is important to wash brushes straight after using them and to remove all paste
residues.

Another task in my first week was to make a set of bamboo tools. I was shown how
to fashion a range of spatulas from cheap everyday items such as chopsticks and
cooking tongs. I enjoyed doing this as you can customise the design to suit particular
applications. Bamboo spatulas are a great alternative to the stainless-steel spatulas
commonly used in paper conservation. The substrate is softer and smoother, and as
such, perfect for assisting the handling of delicate and fine papers. As a porous
material, bamboo also helps to regulate the moisture content of pasted repair papers.

One of my responsibilities during the placement was to prepare wheat starch paste
for the team in the mornings. I enjoyed doing this as it is quite calming and
therapeutic. In my first week, I was shown how to prepare paste the traditional
Japanese way. The paste is sieved using a wooden horse hair sieve and any
remaining coarseness is beaten out using a traditional Japanese brush in a wooden
bowl. The final result is a very smooth and refined paste that is strong and flexible
when dry.

Figure 7. Sieving wheat starch paste using a horse hair sieve and wooden bowl.
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Techniques
‘Urauchi’ - Japanese lining
During the placement, I undertook a number of lining treatments. I was taught the
traditional Japanese technique known as ‘urauchi’. This is borrowed from the scroll
mounting tradition, where scroll paintings are supported with linings which are
renewed approximately every 150 years. The technique comprises pasting out a
lining paper on a wooden surface and using a stick (‘hikkake’) to carry it and
position it onto the back of the work. The lining is then vigorously brushed down
with a ‘nade bake’ to ensure it is sufficiently adhered.

I really enjoyed lining using this technique. It was quite challenging using the
hikkake to apply the wet lining - you need a very steady hand to lower it into
position so that it does not crinkle or fold into itself. The treatment is choreographed
like a dance - you have to plan your movements beforehand and have all of your
materials ready. It taught me to be more mindful of my actions and requires excellent
coordination, focus and patience.

Figure 8. My first experience lining at the library using the ‘urauchi’ technique. I worked with
Isabella, a paper conservation student from Madrid, to apply a lining to a map in sections.
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Drying using the ‘karibari’ technique
I also learnt the karibari technique for drying and flattening paper. The Japanese
term ‘karibari’ means to paste something temporarily. In essence, a work flattens as
it dries by being temporarily pasted to a rigid substrate. In traditional Japanese
mounting, a work is pasted to a ‘shitabari’ board, which is a wooden lattice structure
covered in layers of Japanese paper and waterproofed with persimmon. The work
dries more rapidly as moisture evaporates through the front and back.

I was taught a number of different methods for attaching works to the shitabari.
These included applying a false lining, adding bands of Japanese paper to the edges
of a work and encapsulating it in a ‘sandwich’ of two papers. The method you select
depends on the nature and condition of the work. Luis also taught me a simple and
cheap alternative where a work is dried under tension by attaching it to an acid-free
mountboard with bulldog clips. The result was very good!

Figure 9. Attaching a work that had been lined to a shitabari. This is part of the karibari drying
method.
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Alternative washing method using Sontara® fabric and funori
I also learnt a new technique for stain removal combining funori - a polysaccharide
mucilage made from Japanese seaweed - with damp Sontara® fabric. Funori is
traditionally used in Japanese mounting and has wide ranging uses in paper
conservation due to its adhesive and cleansing properties. Sontara® is a non-woven,
absorbent fabric which I had not come across before. Having not used either of the
materials prior to the placement, it was really interesting to see how they can be used
in conjunction to extract stains and acidic discolouration from paper. The technique
can be used for overall washing of a work as well as for localised stain removal.

Figure 10. Using funori and damp Sontara® to remove localised staining in a 20th century map of
France.

Projects
Conservation of 20th century printed maps and plans
The library has a large collection of maps spanning several centuries. Among other
collections, it houses maps belonging to the Real Sociedad Geográfica de España
(Royal Geographic Society of Spain), some of which I had the pleasure of working
on. Some of these maps were in a very poor condition as a result of their history of
use. In their original context and as functional items, they had probably been
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consulted regularly, used ‘in the field’ for navigation and stored in poor
environments. Their deterioration may also be attributed to the machine-made,
wood-pulp papers used. Conservation treatment was required so that they could be
accessed by researchers and handled without risk of further damage.
One of my projects was the conservation of a 20th century plan of the River Muni in
Equatorial Guinea, central Africa. Equatorial Guinea was a former Spanish colony
until it gained independence in 1968. The plan was a photo-mechanical print
reproduction on very smooth, calendered, machine-made paper. It was in a very poor
condition; it was torn in half, had tears and losses around the edges and heavy
surface dirt.

Figure 11. A 20th century plan of the River Muni, Equatorial Guinea, before treatment.

Uniting the two sections was quite a challenge as the tear ran through the image. I
relaxed the paper first by locally spray-humidifying the area that I would be
repairing with a mixture of water and ethanol. I used my new bamboo spatula to
position the sections so that the skinned edges were overlapping in the right places.
The sections were secured with weights and reunited by applying small strips of remoistenable Japanese paper. The repair was strengthened on the verso by applying
wider strips of heavier-weight Japanese paper. To apply the repairs, Luis taught me a
Japanese technique known as ‘orefuse’. The repairs are pasted out on a wooden
surface and applied to the object by rolling them onto and then off a bamboo spatula.
14

This was fiddly at first, but once mastered, can be a very efficient technique for
repairing tears and supporting creases in archival works.

Figures 12 and 13. Applying ‘orefuse’ repairs using a bamboo spatula.

Figure 14. The plan after treatment.

Another project was an early 20th century map documenting Spain’s 1909 military
operations in Melilla, an autonomous city on the north coast of Africa bordering
Morocco. To this day, the city remains part of Spain. Half of the map was missing,
and the existing section was torn in two. The paper was highly degraded and acidic,
with old pressure sensitive tape repairs, losses and edge damage.
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Figures 15-17. The map of Melilla before treatment. The top images show the recto and verso of the
right-hand section. The lower image shows old repairs on the verso of the left-hand section.

The tape was removed mechanically with a spatula and the remaining adhesive
residue was sanded down with a handy archaeological tool I had not come across
before made of fine fibre glass threads. Controlled washing was undertaken using
Sontara® and funori, as described above. This was very satisfying as I could see the
discolouration and acidic degradation products leaching into the Sontara fabric. I
used re-moistenable Japanese paper prepared with wheat starch paste to unite the
two sections of the map, reintegrate small fragments and consolidate tears. Areas of
loss were infilled with a Japanese paper of a similar texture and colour. To give the
map additional support, we lined it using the Japanese urauchi technique. To finish
the treatment, I created a new polythene folder to protect the map in storage.

16

Figure 18. The map of Melilla after treatment.

Conservation of art prints and posters
I was very fortunate to work on a beautiful collection of 18th century etchings by the
Italian artist and print-maker Giovanni Battista Piranesi (1720-1778). The prints are
part of a series depicting the architecture of Rome. They are incredibly detailed and
the strong relief of the printing ink on the surface of the paper is really evident. They
were mounted onto secondary supports which had been requested to be removed as
they will be going on display.

Figure 19. Piranesi’s ‘Veduta degli avanzi del Foro di Nerva’ [‘The Forum of Augustus’], dated 1757.

To remove the secondary supports, the prints were immersed in warm water as this
helped to swell the adhesive. For some prints, mechanical removal of the backing
was relatively straightforward; after swelling the adhesive, the backing could be

17

carefully removed using a spatula. A couple of prints were more challenging. Warm
water alone was not sufficient, so I was advised to use a poultice of carboxy
methylcellulose, which was much more effective. After removing the backings, the
prints underwent a deacidification treatment to counter future acidity. They were
then resized with a gelatine solution as they were not going to be lined, and this
would give the paper additional strength.
Another project was the removal of a backing from a small 19th century lithograph
depicting a flamenco performance. The print was on very thin, calendered paper so I
was taught the Japanese technique of facing, where extra support is given during
backing removal by applying a temporary lining of rayon fabric. Funori is used as a
weak adhesive and also to introduce moisture through the work to swell the backing
adhesive. After waiting for a few minutes, I was able to remove the backing very
carefully using my small bamboo spatula.

Figure 20. Applying a rayon facing layer with funori, in preparation for backing removal.

As the print would not be lined, additional support was given to the work by resizing
it with gelatine. I then made a folder from acid-free card to protect the print in
storage.
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Figures 21 and 22. The print, following treatment, and in its new folder.

During my placement, I also took part in a team project to conserve a large early 20th
century bull fighting poster. The poster had previously been mounted onto a highly
acidic backing, which was contributing to its deterioration. By the time I arrived, the
backing had been removed and the poster had been separated into its three sections. I
was excited to take part in the lining of the sections, which was done as a team. It
was good practice pasting out and handling such large papers and working as a team
required clear communication. Working in a dry environment was also a challenge
as you have to work quite quickly!

I also undertook some repairs and retouching on one of the sections. There were
some losses to the media in the centre of the image and it was decided that
retouching would help to reintegrate it. I traced and shaped infills using an
appropriate paper and adhered these to the poster with wheat starch paste. The infills
acted as isolating layers between the retouching media and the poster itself, which is
important so that they can be removed in future if necessary. I toned the infills insitu using crayon pencils. I found this quite challenging, especially where I had to
reconstruct areas of the image. My confidence grew though, and it was satisfying to
see an improvement in the image.
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Figure 23. Losses in the media of the centre section of the bull fighting poster.

Figures 24 and 25. The image on the left shows an infill covering a loss. On the right, the infill after
toning in-situ.

Conservation and preservation of the musicology collection
In my final week, I worked with the library’s musicology collection which was very
exciting as it contains some unusual, composite objects and music has always been
an interest of mine.

I assisted an ongoing preventive conservation project to improve the storage of the
library’s collection of cylinder recordings. This type of audio recording dates from
the late 1800s to mid-1900s. Early recordings were made on wax and then later,
plastic celluloid. The cylinders needed to be rehoused as it had been identified that
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the inner fleece lining of the original containers was contributing to mould growth on
some of the wax cylinders. They also needed greater support and protection as wax
is particularly prone to breaking and cracking.

Figures 26 and 27. On the left, a brown wax cylinder recording. On the right, an ‘Edison Blue
Amberol’ recording on plastic celluloid.

The new storage solution entailed rolling the cylinders in soft Tyvek® (a
polyethylene fabric) and storing them inside their original containers with the inner
fleece lining removed. This would prevent the trapping of moisture and the
formation of microclimates inside the containers. The cylinders in their original
packaging were then placed in individual acid-free boxes. These were put into larger
acid-free boxes that can hold 12 cylinders each.

Figure 28. Removing the fleece lining from an original cylinder container lid.
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Figures 29 and 30. A new storage solution for the cylinder recordings.

On my final two days I treated some 19th and early 20th century pianola rolls. These
were very interesting objects to work with, as - like the cylinder recordings - I had
not encountered them before. A pianola roll can be seen as a hybrid music score and
recording that operates a pianola, also known as a player piano. It comprises a
continuous roll of paper featuring a ‘score’ of perforations. The mechanical action of
feeding the rolls through a pianola had led to some significant damage – particularly
to the opening covers. As the library is in the process of creating digital recordings,
the rolls needed to be treated so they can be handled and machine-interpreted.

Figures 31 and 32. A pianola roll with significant damage to its opening cover, prior to treatment.

One of the rolls I worked on had suffered significant tears and losses to its cover and
had been patched together with stickers. The cover is a separate attachment, so it was
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detached before working on the repairs so as not to endanger the main section of the
roll. This was done by introducing a very minimal amount of moisture using a
synthetic gel called laponite and carefully separating it from the roll using a bamboo
spatula. After the sticker repairs had been removed, I created a large infill to
reconstruct the former shape of the cover. I applied what was essentially a small
lining of Japanese paper to support the damaged areas. This was done using a scaled
down version of the urauchi technique – by pasting out the paper and using my
bamboo spatula to lower the lining onto the cover. After drying and pressing, a new
tie was created out of gummed linen tape.

Figures 33 and 34. On the left, applying a local lining. On the right, the pianola roll after treatment.
The cover was reattached by my supervisor after I had finished my placement.

Additional activities
The conservation team at the library is very proactive in terms of outreach and
regularly receives external visitors. It was useful to observe this public-facing side of
conservation and it is something I am interested in given my previous line of work. I
met a group of bookbinders visiting from Colombia as well as a class of Spanish
conservation students. My supervisor Luis was also interviewed by the library’s
press department about the conservation of the bull fighting poster and we were
photographed for a press release, which is now available online.
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Luis very kindly organised a meeting for me with a contact who has worked in
private practice in London. As I am less familiar with the world of private practice, I
was interested to learn more and hear about the projects she has worked on.

I also hoped to visit to another conservation studio during my stay in Madrid and
was lucky to arrange a visit to the studios at the Reina Sofia. This is one of my
favourite galleries in Madrid as it has a wonderful collection of modern and
contemporary art, including famous works by Picasso, Miró and Dalí. I took my new
friends Sara and Joanna with me, who were also interning at the library. We met
with the Reina Sofia’s photograph conservator, Juan Antonio Sáez Dégano, who
kindly gave us a tour.

The studio layout is quite unusual as conservators of different disciplines share the
same space. This may because they work closely together, which perhaps is not
surprising given that a lot of modern art is mixed media. Juan Antonio also showed
us some photographic prints he had been working on, which was interesting to see as
I will learn about photograph conservation later in my course. It was useful to be
able to compare and contrast the Reina Sofia studio with the studio I had been
working in at the library. It made me think about how the design and layout is so
important and is tailored to your collection or your particular conservation approach.

Leisure time
With five weeks in Madrid, I had plenty of time to explore and discover the city.
Madrid is home to some world-renowned museums and galleries, so I made sure to
visit as many as possible. Luckily, I am a member of the International Council of
Museums and to my delight, I found this gave me free entry to a number of
institutions.

I spent a lot of time at the Prado, which was a short walk from my apartment. It is a
huge museum with an extensive collection, so I tried to focus my visits on learning
about historical Spanish art (although I did get side-tracked by Bosch’s ‘Garden of
Earthly Delights’ and Bruegal’s ‘The Triumph of Death’ …). I also visited
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Matadero, a new arts space in what was once a slaughterhouse in the south of the
city. It’s a very ambitious development with a library, artist studios, an independent
cinema and a huge space for contemporary art exhibitions. One of my favourite
experiences was the Real Academia de Bellas Artes de San Fernando’s exhibition of
Goya’s etchings and original copper plates. My supervisor Luis recommended I visit
it as he had worked on the conservation of the plates a few years ago.

Figures 35 and 36. Goya’s ‘Capricho No. 39: Hasta su abuelo (And so was his grandfather)’. On the
left, the original etching plate. On the right, the print.

In the afternoons and during the weekends I tried to explore as much as possible on
foot. This was sometimes challenging as it was so hot! I marvelled at the city’s
diverse architecture, from the grandeur of the royal palace to the art deco shop
fronts. On my first weekend, I visited the bustling ‘El Rastro’ Sunday market in the
Latin quarter. I stumbled across some antiques stalls selling furniture that brought to
mind the vibrant and kitsch interiors of one of my favourite directors, Pedro
Almodóvar.
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Figures 37 and 38. The bustling ‘El Rastro’ and the surrounding area, including some beautiful shop
fronts with traditional Spanish ceramic tiles.

My love of Spanish food also led me to the various mercados dotted around the city.
These are informal places where you can go to meet friends, share some wine and, of
course, eat tapas. A particular favourite was Mercado San Fernando in Lavapies, a
multicultural and up-and-coming area of the city. Sensing my appetite for food, my
landlady Beatrice additionally taught me some Spanish cooking. I made my first
tortilla (the secret: lots and lots of olive oil) and learnt the recipe for sopa de ajo, a
traditional garlic and bread soup.

Figure 39. My first homemade tortilla.
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At weekends I did some travelling outside of Madrid. When my parents visited, we
went to Córdoba in the southern region of Andalusia. I saw some breath-taking
examples of Islamic-influenced Mudejar architecture. A highlight was the Mezquita,
originally built as a mosque by the Moors and later converted into a cathedral under
the rule of the Catholic Kings.

Figures 40 and 41. The interior of the Mezquita in Córdoba.

I also visited some beautiful historic towns and cities outside of Madrid. I took a
daytrip to San Lorenzo de El Escorial in the foothills of the Guadarrama mountains.
It is the site of the formidable former royal residence of King Philip II. Known for
his piety, the site is both a palace and a monastery. It houses a wonderful library with
a beautiful historic carved wood interior. I also visited Segovia, a historic city
northwest of Madrid. It is famous for its impressive 15 km Roman aqueduct, which
survives from the 2nd century. There is also a unique 12-sided 13th century church Iglesia de la Vera Cruz - built by the Knights Templar.
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Figure 42. The Roman aqueduct in Segovia.

At the end of my trip I visited the ancient city of Toledo – today, a UNESCO world
heritage site. It was the capital of the Visigothic Kingdom and is known as the ‘city
of three cultures’, where Muslims, Jews and Christians lived peacefully, side-byside. The famous Renaissance painter El Greco lived in Toledo and you can see one
his most famous paintings, ‘The Burial of the Count of Orgaz’, in what was his local,
parish church. I loved walking around the city at night, exploring its atmospheric
medieval passages. It was quite magical watching a Flamenco guitar performance
after dark, outside a lit-up Toledo Cathedral.

Figure 43. Toledo Cathedral at night.
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Conclusion
Overall, my five-week study trip in Spain was a truly wonderful learning experience.
I am so grateful to the Zibby Garnett Travel Fellowship for all their support in
making it happen.

I feel very fortunate to have worked with Luis Crespo, whose expertise in and
enthusiasm for the Japanese paper conservation tradition was infectious and
inspiring. He was an incredibly supportive and attentive supervisor, who generously
shared his knowledge with me. I am also very grateful to the rest of the team, who
were so warm and welcoming (and patient, despite my language skills!). I know that
I have made some firm friends and contacts in conservation who I will keep in touch
with in future.

Undertaking the placement has equipped me with knowledge and experience of new
materials, tools and techniques that I will draw on going forward in my studies and
in my future conservation career in the UK. Working on such a variety of objects
was an excellent opportunity to develop my hand skills and deepen my
understanding of the conservation process. Working with the cylinder recordings and
pianola rolls also opened my eyes to the diversity of objects I may encounter and
work with as a paper conservator.

On a broader level, it was really interesting to see how preservation is managed in
another part of Europe. Observing small differences, such as the use Holytex over
Bondina as a non-woven support and the uses of Sontara fabric, made me think
about the availability of the materials that we use to assist our treatments. Working
in Spain opened my eyes to the creativity and adaptability of the profession, as I
observed how tools and techniques can be assimilated into different contexts.

The whole experience has made me feel more confident in my practical abilities and
inspired and motivated for the second year of my MA. Additionally, I now have
some interesting examples of objects that I have treated which I can include in my
portfolio. I have a clearer idea of where I would like to specialise in conservation
and feel more prepared for entering the profession when I graduate.
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