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Introduction
My name is Melany Wan Ho Shun and I am 27 this year. I am from Hong Kong and
graduated from UCL in 2012 from the MSc of archaeology and museum conservation.
My final year internship at two different museums in London focuses on
archaeological and ethnographic materials.
From the beginning of my conservation study in 2009, I have been interested in
Tibetan Buddhist culture and heritage, looking at both the tangible and intangible
heritage. I have been fortunate to have met Nelly Rieuf, the project manager of the
Matho Museum Project, at a talk she gave at the Asia House in London in Nov 2012.
She was introducing her project and some of the historical context of the artefacts
from the Matho Monastery in Ladakh, Himalayan region of India. I thought it would
be a great opportunity for me if I would like to continue my conservation career on
ethnographic materials and gain experience in communicating conservation in a
sensitive religious context.
I approached Nelly after the talk introducing myself and expressing my interest to be
involved in this project. She was very welcoming and we kept contact in emails to
further discuss the possibility for me to work in her project. The major concern for me
is the budget therefore I am most grateful to be awarded by the Zibby Garnett
Travelling Fellowship (ZGTF) to make this trip possible.

The trip
Before I started the trip, I have set the following objectives:










to expand knowledge, skills and techniques on metal sculpture conservation
to gain experience of working with religious objects
to work with people from a diverse cultural background
to gain the unique experience of setting up a museum in a monastery
to observe conservation process with intimate cooperation with the stakeholder,
ie. monks and worshipers
to experience French treatment approach as my supervisor, also the project
manager, is French
to understand the general approach and the particular challenges of Himalayan
art conservation and site preservation in the Himalayan region
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I left London on 30th August and arrived Delhi on 31st August. After spending whole
day and night at the airport, I took the domestic flight to Leh on 1st September. I
arrived Leh in the morning and found my pre-booked guesthouse with no difficulties.
The high altitude did not have strong effect on me but I still took enough rest before I
walked to the market to explore the surrounding.

Fig. 1 View of Leh from a rooftop of a house in the old town, taken during the Old Town
Heritage Walk.

My first week in Leh is to attend a conservation conference where I met conservators
from different countries. The conference is about mural paintings & sculpture in the
Himalayan Region, co-organized by ICOM-CC, Tibet Heritage Fund (THF),
Himalayan cultural Heritage Foundation, In Situ Preservation and e-Conservation
Magazine. Nelly, another girl from the project Celine, and I each gave a short
presentation on the second day of the conference. The fourth and fifth days are day
trip and Leh old town tour to see some preservation works at monasteries and old
town houses. I joined the Matho Team on 8th of September and stayed until the
conservation workshop closed down for the freezing winter. I worked in the
monastery for 10 weeks. I then spent three more weeks from 20th November to 7th
December to take the chance to travel in India, where my family came and joined me.
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Before I returned to London on 3rd of January 2014, I visited Hong Kong to see
relatives and friends for the first time in two years!
The total cost for my trip to Leh is ₤1308.54 and I was awarded ₤1000 by ZGTF.
The rest of the money was from my savings and my sweet parents paid for the cost of
the rest of my India trip as my mum said it would be the last family trip before my
brother and I both got married!

Ladakh, Leh and Matho Village
Ladakh lies in the Himalayan region of India in the most northern state of Jammu and
Kashmir with most regions above an altitude of 3500 meters. It includes the western
side of the Himalayan and the southern part of the Karakoram mountain ranges and
the upper Indus River valley. Previously it had close linkage with adjacent regions
such as nowadays Tibet, Xinjiang and Pakistan because it is at the junction of a
historical trading route. The mountainous region has a dessert like climate therefore it
is not surprising that major historic towns and villages are close to the Indus River and
its branches.

Fig. 2 (Left) Map of India, with arrow showing Leh (from lonelyplanet.com)
Fig. 3 (Right) Map of States of Jammu & Kashmir, with arrow showing Leh (from
jammu-kashmir.com)
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Leh is the largest town and the capital in Ladakh. It can be reached by flight all year
round and by road when the highways are not covered by snow and ice. Historically it
is also a stopover town on the trading route. Its connection to the outside world
stopped in 1962 due to the Sino-Indian war. Since its opening to tourists in 1974, Leh
has been expanding and transforming from a traditional town into a tourist-oriented
town. Many travel agents and restaurants are open in the summer time for the tourists.
The old town and its surrounding areas are changing rapidly under the tourist
influence. Some old houses are renovated and become guesthouses and hotels. New
buildings now occupied the once cultivated land. People from around the globe travel
to Leh mainly for the natural scenery and the ancient monasteries.

Fig. 4 Map of Ladakh, with arrow showing Leh and Matho (From: httpwww.binoygupta.com)

Culturally, Ladakh is similar to Tibet. The influence of Tibetan Buddhism to the
region is immense. Most Ladakhi are Tibetan Buddhist and the monasteries are
scattered all over the region. Matho Gompa (Ladakhi: monastery) is one of those
situated in the Matho village. The village is located 26 km away South East of Leh,
approximately 40 minutes drive from the town. It is also opposite to the more famous
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Thiksey Gompa. In between them is the Indus River. Matho Gompa, founded in early
15th century, is situated on top of a small hill overlooking Matho Village. Although it
is less famous and smaller than some Gompas in the region, the Matho Gompas is the
biggest Gompa under the Sakya sect of Tibetan Buddhism in Ladakh (The four sects
of Tibetan Buddhism are Nyingma, Kagyu, Gelug and Sakya). Nevertheless, it is
famous for its annual Oracle Matho Nagrang Festival which normally takes place in
the beginning of March.

The Conference
Participating in the conference was a valuable experience. I have met conservators
from all over the world who share the same interest in preserving Himalayan arts. I
learnt a lot from participants who have rich experiences in treating religious wall
paintings. During the discussion, we had an interesting debate concerning the degree
of restoration on wall paintings with missing Buddhist images. As a complete
Buddhist image is considered necessary for the worship, restoring the image seems
very sensible yet without enough details of the original image, restoring would be
easily became recreating the image, which is unacceptable in most cases. Different
views from not only the conservators but also locals and monks were thrown out
during the discussion. There was not a concrete conclusion of the discussed topics and
I believe there should not be one as there was no definite right or wrong answers for
most of the questions.

Fig. 5 The conference was held at the new Central Asia Museum in Leh old town. Everyone was sitting
on the ground and two monks sat in front of me.
Fig. 6 First day of the afternoon discussion section was held on the top floor of the museum.
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The following two days of visits were eye opening. We went to Alchi and the old
town to see conservation projects carried out by different organizations. The
approaches and results of some wall painting conservations were so different and
distinctive that one of them could be called a perfect example of what should not be
done. We were also introduced to a site where there are caves of ancient Buddhist wall
paintings that are badly deteriorated. After the trip I gained a much better
understanding of the region and the problems that people have to face when doing
conservation in the Ladakh region.

Fig. 7 Inside one of the caves at Saspol.

Fig. 8 In front of a restored wall painting inside the Alchi Tsatsapuri temple.
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The Matho Museum Project
I moved from Leh to Matho when the conference was over and started my work with
the rest of the team. The project is about preserving and restoring the monastery
collection and building a new museum on site at the monastery for it. It was initiated
by H.E. Gyana Vajra Rimpoche several years ago when he met Nelly in Nepal. The
project started three years ago when Nelly decided to take on full responsibility of the
project from nothing. Since then, she has made contacts to seek international support
and cooperation from different museums and organizations, identify experts and get
advices in different subject areas, and find ways to get donations and media coverage
for the project.

Fig. 9 The Matho Museum Project team when I arrived in early September.
Fig. 10 Tempa Yalpel, the key keeper of the monastery.

Since the project includes areas more than just conservation, the team members are
undoubtedly from a diverse background. The head of the team is Nelly, who oversees
the every aspect of the project, holds meetings and gives directions to the work, and
most importantly she trains a team of local ladies from the Matho village to carry out
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conservation work mainly for the Thangkas and occasionally some other ritual
artefacts. Tashi, from Nepal, helps with the administration and translation. Gurmat, a
local man from the village, coordinates the construction works carried out by a few
builders from Nepal. Nelly normally recruits volunteers from abroad to help with the
project during the summer months. When I arrived, some of them already finished
their placement and left but there were still a number of them remained. Among us,
we have art historians, museum database logger, architects and conservators.
We also worked closely with the monks. The most important figure is Tempa Yalpel,
who is the Konya, which means the key keeper. He is one of the three heads of the
Gompa and his role is to look after the properties of the monastery. Not only his views
and decisions on the artefacts impact a lot on our works, he actually determines
whether we could get an object out from its storage place to work on or not.

The old gallery
The conservation
workshop
The new
museum site

The conservation
workshop

Our flat

Fig. 11 Matho Gompa viewed from the village. The white arrows shows the locations of the workshop,
the flat we stayed and the new museum site
Fig. 12 Viewed from the square at the monastery. The white arrows shows the location of the workshop,
which is above the new prayer hall, and the location of an old gallery where part of the collection is
stored.
Fig. 13 Inside the empty workshop on Sunday.
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The conservation workshop situated on the top floor of a building that is completed in
2010 and consisted of a new temple with a big Buddha statue. The setting inside the
workshop is simple, just with a couple of tables and chairs for the Thangkas
restoration. The rest of us work with large coffee tables and sit on the ground. One
corner of the workshop is assigned to others who mainly work with lab-tops.

Fig. 14 View from the workshop, taken in the early September, the beginning of autumn.

Fig. 15 View from the workshop, taken in the early November, when first snow hit the village.
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My Work
During my stay at the Matho Museum Project, I had the chance to work on different
objects, more than I expected. Originally, it was agreed that I would be working on
metal sculptures, but it turned out that their conservation went ahead of the schedule
as their conditions were in a good state. At first it was a bit disappointing but later I
realized that it was indeed an opportunity for me to work on a wider variety of ritual
objects. A brief description of my work is given below.

Metal mould for clay statues
My first task was to clean a copper alloyed mould that was used by the monks to make
clay statues. The way they made the statues with clay involved the use of butter or oil
to coat the surface of the clay dough and metal surface. The residue of the oil
remained on all over the surface and accumulated on the crevices of the mould.

Fig. 16 After cleaning the interior of the mould.
Fig. 17 A test clean on the side wall.
Fig. 18 The dirt on the outside of the mould.
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Cleaning the mould is proven to be necessary because of the corrosive effect caused
by the break-down of the oil molecules into fatty acid. The lumps of residue were
mechanically removed by dental tools and bamboo sticks with the help of ethanol. It
was challenging as the residue had hardened since the mould was last used. The other
reason for cleaning the mould was that, after discussion with the monk, it was decided
to use this mould to make a replica to replace the missing hair bun of a clay statue.
The decision was a surprise and interesting one. It would definitely result in a lot of
concern or even rejection if it was in a normal museum setting but was consider being
acceptable in this context to use an artefact to assist conservation of another artefact.

Silver ewer
The main tasks for this sacred water ewer include rejoining the broken chain to the
body and reshaping the base rim so that it can stand firmly in the display case.

Fig. 19 After conservation.
Fig. 20 Base rim was deformed before conservation.
Fig. 21 After reshaping of the base rim.
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I did not have many experiences in historic metal artefacts, therefore I was really
grateful that I had the chance to work with this artefact and learnt new skill. To
reshape the base, I had to use a hammer. Hammering an artefact the first time was
definitely frightening. I got instruction from Nelly and she demonstrated how to do it
properly. A sand bag should always be used to support the artefact and a thick barrier
made of paper should be placed on top of the area where you hammered. The process
needed great patience because there was no short cut in completing this task. Slowly,
the base rim got back into shape. Although there was still a little wobbling, the ewer
could now stand firmly without tilting to one side.

Butter oil lamp ladles
These butter oil lamp ladles are for getting butter oil and filling up the lamps inside
the temple. Originally, I only had to clean one pair of the ladles. However, the monk
requested if we could do another two pairs. The spoon areas were all covered with
thick black dirt, covering the original design on them. The dirt, which seems to be
charred, was related to years of distributing oils into lamps.

Fig. 22 Three pairs of butter oil lamp ladles.
Fig. 23 Close up of the ladle.
Fig. 24 Close up of the ladle.
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I used scalpel, dental tool and bamboo sticks to mechanically removed some of the
accretions. I also used toothbrush with doctor spirit’s (70% W/V isopropyl alcohol in
water) trying to soften the stubborn layers of dirt and cleaned with cotton swabs. For
the pairs that are not belongs to the museum, we brought it to Choglamsar, a small
town close to Leh with a large Tibetan community, to find a metalsmith in order to
solder the broken parts back together. It was an interesting experience to interact with
the locals.
Through the communication with the monk, I observed that they had a clear idea of
the historic value of the artefacts. For the pair that would go into the museum
collection, he emphasized that it should not be too clean while the other pairs he
wanted us to clean as much as possible and fixed the broken part. Through working
with him, I realized that his attitude towards the degree of restoration would shift
depending on the types of objects. For example, the restoration work on the Cham
dance masks, introduced below, was a good comparison as the monk wanted a full
restoration. It is because for some objects the completeness of the face of the deity is
the major concern of the monks. The spirits of the deities are considered no longer
with the objects if the iconography was incomplete.

Cham dance mask
While I was waiting to see the key keeper in order to request for the next object, I
helped my colleague on the conservation of some ritual dancing masks. These
polychrome masks are made of unbaked clay, fabric, fibres and animal glue. Some in
poor condition were deformed. The others in general had unstable parts and some of
the unbaked clay had delaminated.
I helped my colleague to do gap filling, consolidation and retouching. We used 2%
Klucel G in ethanol-water 2:1 in Chalk-PaperPulp 1:1 and pigments. Some gap filling
in hairline cracks we mixed pigments in the Chalk-PaperPulp mixture to get the right
colour. For larger gap filling areas we used water colour for retouching and a thin
layer of animal glue as coating. For consolidation we used Klucel G from 2% to 5%
depending on the condition of each location.
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Fig. 25 Inpainting with water colours.
Fig. 26 Injecting consolidants with a syringe into the cracks from behind the mask.
Fig. 27 Close up look at the gap filling area.

I also helped supervise some of the works done by a local girl. I had to double
checked if she had put too much of too less gap filler and if she had over-painted on
the original surface. There was a time that I had to remove the water-colour overpaint
that she put on the original surface. I realised that what she was trying to do was to
blend the in-filling areas with the background.
Although the local girls had been fully instructed, it seemed it was necessary to keep
reminding them some basic principles. Some of them have better English standard but
some of them not. We had to use simple English to deliver the message. I found it the
most difficult when they did not give any response after my explanation because it
made you unsure about if they had well received the instruction. It was important to
stay patient and gave a little encouragement to the girls to speak their mind.
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Wooden stupa
This wooden stupa is dated back to 13th century. My mission was to clean the surface
and try to reveal more the original colours. Apart from dust and dirt, there was a thick
black shiny waxy layer on the surface that seems to be caused by years of handling.
Some colours could be seen under it in most areas but the colour appears to be
powdery pigments. Therefore the challenge was to clean the surface without harming
the painted layer on the wood.

Fig. 28 Before cleaning
Fig. 29 After cleaning

I dry cleaned the surface with a soft paint brush. It removed the dust that caused the
surface a greyish colour. The thick dark layer, however, required wet cleaning
treatment. There are some solvents I have never used before. I gathered some
information about these solvents and picked some for testing. Apart from doctor
spirits’, which is isopropyl alcohol, I carried out a swab test on the base of the stupa
with trichloroethylene, diactone alcohol and cyclohexane. We picked
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trichloroethylene for the treatment as the black layer came off more readily than the
other solvents.

Other works
On top of the assigned conservation works, I also have other tasks to do. Sometimes
the task was unpredictable and not on the schedule.
For example, the thangkas that went on to the exhibition in the festival had been put
on tapes for the labels. The monks are proud of their possessions and understand that
they have to protect and preserve them. However, they did not have an idea that the
tapes could harm the fabric. When the thangkas came back to the studio, we had to
remove the tapes carefully before putting them back to storage.
The first weekend of November we had to hand back every artefact to the monks
because they have assigned a new key keeper. One of the procedures for the take-over
was to count the artefacts in the old gallery. Therefore I did not have conservation
work to do. Instead, I wrote a proposal and researched for educational activities for the
future museum!
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Life in Ladakh
Our daily routines are regular. As our team stayed at the Matho Gompa, with the
limited facilities we have, we embraced the local way of living. Our three meals and
accommodation are provided by the Gompa. The house we stayed is part of the
Gompa complex and it is just a few minute walk to the conservation workshop. The
food we had was exactly the same as the monks. In the morning we usually have
tsampa (Tibetan, means roasted barley flour) and chapatti (Hindi: means round
flatbread) with sweet tea or butter tea. Very often we brought jam and Nutella that we
got from Leh to add a bit taste to our breakfast. Lunch and dinner are similar. We
always have rice or tingmo (Ladakhi/Tibetan: means steamed bun), with other dishes
such as soya, potatoes, carrots, cabbage mixed with Masala, an Indian seasoning. It
was always a delight if we have thukpa (Ladakhi: means noodle soup), because it
tastes better and stays warm for a longer time. We always sat outside for lunch as it is
warmer to be under the sun. Sometimes if we were really desperate for western meals,
we bought ingredients from the town to prepare a home dinner. Another local food we
often had when we were in town or cooked at home was momo (Tibetan: means
dumplings).
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Fig. 30 Having lunch outside the main assembly hall. The valley and mountain in the picture belongs to
the Zanskar range. The staircase leads to a smaller and older assembly hall where the monks have their
daily prayer in the morning.
Fig. 31 Preparing dinner in our house. We had a fuel tank and a simple iron frame stove. For utensils,
we had several saucepans and Swiss knives. The tap and the sink in the corner do not have the function
as they should be.

We worked from Monday to Sat from 9am to 6pm. We had one and a half hour for
lunch-break and this was also the time for us to take shower, do laundry and burn
garbage. As we didn’t have running water in our house, we took cold shower inside a
small hut nearby, with water directed in through a tube from an irrigation channel next
to the hut. When it became too cold, we took shower with bucket of water inside the
house. Sometimes we hand-washed our garments and sometimes, if we were lucky,
we could use the semi-automatic washing machine when there was electricity supply.

We took the chance of our Sunday off to further explore Ladakh. Other monasteries I
have been to include Hemis, Basgo, Thiksey, Chemday and Sumda Chun. We also got
Saturday off in the last weekend of every month. In the long weekend of September,
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five of us took a two day trip to Nubra valley, where we took hot shower at Panamik
hot spring, visited Diskit Monastery and rode double humped Bactrian camels at
Hunder sand dunes. When we passed Khardung La, the high mountain pass over
5000m, we experienced the first snow of the mountain. We almost could not make our
way back to Leh on time as we were trapped at Khardung La for few hours on the next
day.

Fig. 32 There was a teaching at the Hemis Gompa on the day we visited. Monks from the other
monasteries that belong to the same sect came and sat for the teaching. The monks sat inside the
assembly hall and the locals sat outside in the square. Hemis belongs to the Drukpa school, which is a
branch under the Kagyu sect.

When we stayed in Leh for our breaks, I visited the Shanti Stupa, Leh Palace and
Chamspa Lhakhang Gompa (also known as the Red temple), Namgyal Tsemo Gompa,
and Chowkhang Vihara Gompa. Sometimes we found a nearby village for picnic and
we even went for a swim and bath in the freezing Indus River!
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Fig. 33 On our way to Nubra valley. We stopped at Khardung La to wait for the passing through. My
four travel companions, from left to right: Salome, Barbara, Anne and Celine.

During my stay at the Matho Gompa, the annual Ladakh festival was held from 20th to
26th September around Leh. The highlight of the festival was the Cham dance
performance and the Thangka exhibition at Chamspa Lhakhang. Both of them were
provided by the Matho Gompa. It was an amazing experience to see the ritual dance
and know that it was performed by someone we knew. Unfortunately, most of the
exhibitions and cultural programmes schedule crashed with our working hours, we
missed the most exciting Polo match and archery performance. We only managed to
see the folk music and dance performance on Saturday night and the Cham dance and
Thangka exhibition on Sunday.

Among all the activities, I enjoyed most when I strolled around in Leh market,
observing the locals and chatting with them. When the tourist season came to an end
in October, it was a pleasurable time when the streets were no longer packed with
tourists and showed some local faces. Unluckily the restaurants also started to close
for the winter season as there was not enough business. There remained a very limited
choice of restaurants for us when we took our break in town.
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From mountains to the plain
Every year the work at Matho finishes in the beginning of winter and resumes again
next year March. This year I am the only volunteer who stays and sees the ending of
the season. Before the workshop is closed for the winter, everything has to be stored
away. All the materials and equipment have to be put away and the workshop space is
cleared for the winter. Friday was the last day of the local girls and we spent the whole
day on stock-taking, returning objects, and packing everything back into the
storeroom.

My returning flight from Leh to Delhi was on 20th November. My family arrived the
night before and I joined them at the airport to start our tour in India. The sudden
change of climate from cold and dry to hot and humid took me some times to adapt. I
couldn’t help but remove all my layers minutes after I walked out of the plane.

We started the Golden Triangle Tour in Delhi where we visited the Red Fort and
Qutab Minar. We then headed to Agra to see the famous Taj Mahal. On the way to
Jaipur we visited Fatehpur Sikri. We then spent two days in Jaipur, the pink city, and
visited Amber Fort, Hawa Mahal, City Palace and Jantar Mantar. After visiting the
Kishangarh fort, we went to Pushkar to enjoy the sunset by the sacred lake. My
brother left us next day to catch a train back to Delhi. The rest of us continued to
Jodhpur. The Mehrangarh Fort provided an excellent backdrop for the blue city. We
enjoyed so much the heritage displayed in the fort and the shopping in the bustling
bazaar near the clock tower.
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Fig. 34 My parents, brother and I in front of the Red Fort in Delhi.
Fig. 35 My brother’s camera captured me contemplating at Fatehpur Sikri.

Fig. 36 The most famous architecture in India: Taj Mahal.
Fig. 37 Indians love taking pictures with foreigners. At Taj Mahal.

Fig. 38 Sunset by the sacred lake at Pushkar, a pilgrimage site for Hindus.
Fig. 39 Mehrangarh Fort viewed from Jaswant Thada, a memorial tomb of a Maharaja.
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Fig. 40 The canopy roof of Salim Singh-ki Haveli at Jaisalmer. This sandstone architecture turns into
golden colour during sunset. Part of the haveli is still occupied by the descendent of a former prime
minister of Jaisalmer in 19th century.
Fig. 41 The cheerful camel and I at the Khuri desert during the camel safari. We rode the camel back to
the camp site after viewing the sunset at the desert.

Sadly after Jodphur, my parents had to head back home for work. My aunt and I
continued on the rest of the journey. We took a night train to the Golden city,
Jaisalmer. We joined the famous desert camel safari and an amazing night cultural
programme in Khuri before finishing our day under the starry night in front of our
Swiss tent located right at the edge of the desert. Back in Jaisalmer we spent our time
wandering in the Jaisalmer Fort, visiting the Jain Temple and three Havelis, splendid
yellow sandstone architecture built by the wealthy class families.
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Fig. 42 Stone carving at the Elephanta Island of Mumbai.
Fig. 43 Me wearing Indian saree in front of the Gateway of India in Mumbai.

When we returned Jodphur by another night train, we flew down to Mumbai. The city
is very different from what we saw in Rajasthan. The colonial architecture reminds me
a lot of my home town, Hong Kong, which is also a previous British colonial city. We
visited the Elephanta island, the Gateway of India, Chhatrapati Shivaji Terminus
(Victoria Terminus) and Chhatrapati Shivaji Maharaj Vastu Sangrahalaya, previously
known as the Prince of Wales Museum. From Mumbai we took a short trip to
Aurangabad to see two World Heritage Sites: Ellora and Ajanta Buddhist caves. They
are famous for the rock caves with elaborate carved out structure and decoration, and
the magnificent Buddhist mural paintings.
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Fig. 44 Mural painting inside cave no. 17 of Ajanta. 104km from Aurangabad. There are about 30 rock
cut Buddhist caves.
Fig. 45 Kailasanatha Temple, cave no. 16 of Ellora, 29 km North-West of Aurangabad. The caves
included Buddhist, Hindu and Jain rock-cut temples.

Conclusion
My time in India has been a really remarkable one. The experience I gained from
working on the artefacts and working with the people has been invaluable. I believed
no other internship could have given me such a broad range of challenges to deal with.
Through working my way through the difficulties, I not only learnt new conservation
skills and refined my manual dexterity, but also became more confident to explain my
own ideas and suggest alternatives.
Having experienced the life style in Ladakh has made me reflected on my way of
living. There are many things in our lives that we called as necessities or common
practices are indeed not available or a must in this part of the world. We live in an
overly materialistic life and take most things for granted. In Ladakh, life is simple yet
challenging. Most people live with a strong Tibetan Buddhist believe and have great
attachment with the motherland.
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During the stay, I also observed the impact of tourism that can bring to a place. There
is always a dilemma between cultural heritage preservation and sustainable
development. It is a topic that I am always interested in and this first-hand experience
has provided me an insight and a solid foundation for me to continue on my
observation.
Travelling in India and visiting other sites and monuments has also given me a good
picture of how conservation and preservation are carried out in different contexts. I
was only hoping to have more time for each place as for people who come from
conservation and cultural preservation background look at more aspects other than just
arts and architectures.
The Matho Museum Project is just half way through. I felt so grateful that I could be
part of it. At the same time, I am hoping I could have chance to join again in the next
season or one day I could visit again to see the completed project.
I would like to thank ZGTF, the Matho team and whoever I have met during this
journey. I am glad that I took this opportunity to be in Ladakh, a place with
tremendous beauty that beyond any words and pictures could have described.

The link of the Matho Museum Project:
http://www.mathomuseumproject.org/

The link of Life in Ladakh photo album:
https://www.facebook.com/media/set/?set=a.10151659751373284.1073741826.51251
8283&type=1&l=073811ce99

The link of India photo album:
https://www.facebook.com/media/set/?set=a.10151831378308284.1073741829.51251
8283&type=1&l=0514b1ee7c
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