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INTRODUCTION

The present report describes the placement which took place between the 11th October
and 5th November, in The South African Institute for Objects Conservation. This
placement was possible due to the grant offer received by The Zibby Garnett Travelling
Fellowship who gives the opportunity to students to travel every year in order for them
to further their knowledge and practical experience in conservation.
I was twenty eight years old years old at the time of my placement and I had just
concluded a Master in Forensic Conservation (Heritage Science), at the University of
Lincoln which I had started in 2009.
I am Portuguese and I have been living in England since 2007. In Portugal, I concluded
my Bachelor’s degree in Conservation and Restoration and I had several conservation
working experiences in museums and private businesses, in furniture, textiles and wood
sculptures and painted wood. When I went to England, the plans to build a career as a
Conservator were halted, though I worked as a volunteer at the Collections Resources
Centre with the Leicestershire County Council.
I decided to specialize in Conservation by doing a Masters as a way of reinitiating my
career plans. After studying and working as a Conservator and recently, extending my
knowledge in Heritage Science, I am even more convinced of the necessity of both
conservators and scientists working together and the benefits that could result from
such connection.
In the future I hope to be working in the Conservation field either as a Conservator or a
Conservation Scientist but definitely applying the scientific knowledge on the
conservation work, whether in remedial or preventive conservation.
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Luckily, I heard about The Zibby Garnett Travelling Fellowship through the Institute of
Conservation magazine. Since I was very interested in studying conservation outside
Europe, I felt this was an ideal opportunity for me. The generous offer of a grant meant
the possibility of realizing this aspiration.
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THE STUDY TRIP

PLACE OF STUDY
The placement took place at The South African Institute for Objects Conservation. The
Institute is located in Twee Riviere town, district of Joubertina, province of Eastern
Cape, in South Africa (fig. 1 and 2).
Joubertina is the main town in Langkloof (meaning ‘long valley’), which is the name
given to the vast region between the Kamanasie and Kouga mountains in the north, and
the Outeniqua- Langkloof and Tsitsikamma mountains in the south. Lankgloof which is
also known as the Fruit Route, extends for more than 160 Km, and is the second largest
fruit production area in South Africa (Langkloof.com, n.d.).
According to the history (Siyabona Africa, n.d.), Langkloof was originally named Terra
das Trovoadas (land of Thunder) by Portuguese people. In 1689, Isaq Schrijver, a
Dutch sergeant who explored the area, named it as it is actually known.
The Twee Riviere town (meaning ‘two rivers’) is situated about four kilometres from
Joubertina and is beautifully surrounded by rich orchards and springs of water.
Twee Riviere accommodates the Institute’s campus which comprises the training
facility buildings and Skrijwershoek Arboretum, a pleasing tree collection.
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Figure 1 – Map of South Africa. Source: http://www.ohchr.org/english/countries/maps/southafr.pdf

Figure 2 - Map of Eastern Cape and localization of Joubertina, Plettenberg Bay and Port Elizabet.
The Langkloof is situated on the scenic Route 62, a tourist route crossing the Western Cape and
Eastern Cape. Source: http://www.langkloof.com/where.htm
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Uniquely established in the country, The South African Institute for Objects
Conservation is a reputable facility offering training in metals, ceramics and paper
conservation. The Institute offers courses from introductory and mid-career levels, to a
Graduation Programme (The S.A. Institute for Objects Conservation, n.d.).

Figure 3 – Main
entrance to The S. A.
Institute for Objects
Conservation.

The placement developed at the ceramics conservation department which is located at
the H.J.M. Mostert Building on the Institute Campus. The department is also prepared
to receive students for the ceramics conservation training courses. The courses are very
practical and include the opportunity to study numerous objects and to learn about
different pathologies and restoration techniques. The students can expect the support
from highly professional conservators throughout the course.
In addition, the Institute offers assistance to their former students and interns,
established conservation professionals and public, in conservation enquiries.
Established conservator-restorers, suitably trained and skilled can purchase materials
and products essential for the conservation of metals, ceramics and paper through the
Institute’s BLUEPRINT Mail Order Service.
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The Institute also serves as administrator of The South African Guild of Objects
Restorers & Conservators, established in 1997.
The Heritage Conservation Group is other unit of The South African Institute which
undertakes conservation projects mainly involving national cultural heritage (The S.A.
Institute for Objects Conservation, n.d.).
During the four-week internship, I had the opportunity to visit Nature’s Valley and to
see Plettenberg Bay both on the Knysna district, province of Western Cape (fig. 2). I
also spent my last weekend at Port Elizabeth with Sandra Meyer and her family. During
my stay, I visited the nearest city, Joubertina, which is about 4 Km from Twee Riviere.

SUBJECT OF STUDY
The placement focused on the Conservation and Restoration of ceramics, including
indigenous South African pottery and European ceramics.
The placement was supervised by the Principal Tutor Hazel Botha, also Head of
Conservation of Ceramics and Metals.
I have had the opportunity to work closely with my supervisor and to learn from her
extensive professional experience and also to learn from the other conservators
specially Sandra Meyer, who often assisted me with my work and enquiries.

EXPENDITURE OF THE TRIP
The total cost of the study trip was £1686.47 and the award given by The Zibby Garnett
Traveling Fellowship was £1850.
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THE PLACEMENT

INDIGENOUS CERAMIC OBJECTS
The placement at the Institute included the conservation and restoration of two
indigenous pots, and several European ceramics.
The placement commenced with an indigenous pot, possibly manufactured by Khoi
pastoralists, about one thousand years ago (fig. 4-5). The pot was stored on the
Province Museum Services and was brought to the Institute for conservation work by
one of the former students. It has been at the Institute for many years and has been
studied by the several students and interns that have passed by the Institute. Based on
its shape and lugs and by comparison with other pots studied and documented by
professionals, it was considered to be about one thousand years old.

Figure 4 and 5 – South African indigenous pot, possibly an early Khoi production. The pots were
designed to transport aliments by pack- animals.

Since the pot arrived at the institute, the fragments have been readhered and the gaps
between them have been filled.
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My conservation work started by filling small fissures, misalignments and refilling as
well as doing the chromatic reintegration (colour matching) of the fillings (fig. 6). This
work was done by using powder pigments mixed with Mowithal B30H in a solvent
medium mixture of acetone and N-butyl alcohol (50:50). To this paste, phenolic resin1
was added and in small proportion, French chalk, kaolin powder and marble filler to
give texture to the fillings. To add colour to the paste, dry pigments like ivory black,
Indian yellow, Indian red, Alizarin Crimson were used to give the surface the
resemblance of the original pot. Fine and coarse sand was also occasionally used on the
surface to match the pot’s original surface texture and colour variations.

Figure 6 – The colour
fill was done using a
variety of dry pigments
added to the prepared
paste of Mowithal
B30H, acetone and Nbutyl alcohol solution
(50:50), and phenolic
resin.

This process was not easy as a first task due to the nature of the indigenous ceramic
object and also the technique itself. The surface varied enormously in texture and
colour which made the process even more difficult and lengthy. I often had to redo
some fills due to the contraction of the material. The pot’s irregular surface result from

1

A translucent terracotta coloured bulking agent, used to reproduce the colour and texture of the objects.
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the material’s firing process and its oxidation. The dark tone and the polished surface
were especially hard to replicate.
Nevertheless, after a week I was much more confident performing this technique and
my skill improved gradually. I was constantly encouraged by my supervisor and
conservators which was essential for me to persevere (fig. 7). I am glad that I have
contributed to the final phase of restoration of this wonderful artefact.

Figure 7 – The
conservation work had
constant supervision
and discussions with
my supervisor Hazel
Botha which made the
work very interesting
and stimulating.

During the second week a new indigenous pot arrived by post. I was filled by a mixture
of anxiety and curiosity while helping to unwrap the unknown object.
The indigenous pot was found on a farm at Langebaan district, in Western Cape (fig.
8). It was in an exhibition in a local school and was sent to the Institute by the pot
owner’s granddaughter. When the owner found the pot’s fragments he eventually
decided to fix the pot by gluing the pieces found in the field, and it was in this state that
the pot arrived to the Institute. The pot is expected to return to the exhibition after all
the conservation work.
A great enthusiasm was present when unwrapping the parcel to find a very interesting
pot, similar in its technique to the previous Khoi pot although smaller in size. The outer
- 12 -

surface of the pot was dark, while inner layers were terracotta hues. It had no
decoration although it had a thin layer of glaze. The sand used in its composition was
very coarse and that was particularly noticeable on the neck and rim.
There was something intriguing about
the pot’s shape and the fragments did
not seem to match perfectly. The
characteristics indicated that it could
be another Khoi production due to its
profile and colour (mainly dark hues).
Figure 8 – Indigenous pot whose fragments were found
on a farm in Western Cape. Many gaps and missing
fragments could be seen on the pot.

The dark tones are the result of firing
the ceramic objects to a temperature
around 500º to 600º C. Higher

temperatures produce earth tones. The firing was often done in holes on the ground
with wood and dung as igniters. Early Khoi pots have frequently a pointed and round
bases and dark tones due the firing process. The surface is usually burnished and has
evidence of burnish marks. The objects were burnished to seal the porous surface and
bond the clay rolls together reducing the wavy surface resulting from this technique.
Early pots had no decorative intention.
After a careful examination of the state of conservation of the pot and assembling the
fragments, it was decided to remove the entire adhesive and to reassemble the artefact.
The adhesive was aged and yellowed and possibly of thermoplastic nature. The glaze
that covered the entire exterior surface of the pot was thought to have been applied
right after the fragments were glued. The glaze was homogeneously applied on the
surface suggesting the application of spray finish.
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After the pot had been photographed, three solvents - water, acetone and
diachloromethane - were used to test their effectiveness in cleaning the glaze. The glaze
become sticky and was removed with both acetone and diachloromethane.
The adhesive was removed using
the poultice technique (fig. 9).
This method consisted of wetting
strips of cotton wool with acetone
and

by

spreading

dichcloromethane over one of the
cotton

strips’

surface.

The

poultices were applied over the
joints and the object was wrapped
in cling film to prevent the
Figure 9 – Preparing the poultice to clean the aged adhesive.

evaporation of the solvents. The

pot was left in this condition for several hours.
The cling film was then cut and the first fragment was carefully removed and cleaned
with acetone and brushes. Due to the time necessary to clean each fragment from its old
adhesive, the best option was to separate all of the fragments and repeat the poultice
process to each individual piece so that the adhesive could be efficiently removed (fig.
10). This way, the solvents remained for longer in contact with the adhesive and the
adhesive was removed more easily. Each fragment was cleaned as the first one, using
brushes and scalpel to carefully remove the yellowed adhesive. Occasionally, a new
poultice was done and the fragment was wrapped again, or dichcloromethane solvent
was applied directly on the surface for a few minutes before being removed with water
and brushes.
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This ceramic artefact is highly porous due to the lower firing temperatures and
consequently, the adhesive trapped on the joints was very difficult to remove making
this process lengthy.
After all the fragments were cleaned of the adhesive, acetone was used to clean the
glaze which was easily removed (fig. 11).

Figure 10 – All the
fragments were
successfully
separated. Pieces of
old newspapers were
also found glued onto
the surface of some
of the fragments.

Figure 11 – The
fragments were
cleaned by removing
the yellowed adhesive
on the joints and
removing the glaze.
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A dry run was performed to check the
alignment of the fragments and to
understand their precise position within
the pot’s profile (fig. 12). Once a
fragment was matched with other, they
were then joined together with masking
tape. The neck was reinforced with tape
to permit a better connection between
the elements.
With the fragments linked by masking
Figure 12 –A dry run was performed to ensure the
fragments fit together properly and establish the
bonding sequence.

tape and the pot as a whole, each
fragment was labelled with numbers
from top to bottom (fig. 13).

Afterwards, the fragments were detached one by one while its number was recorded on
a sheet of paper along with the number of the fragments associated with it. This way it
was easy to track the arrangement of each piece while readhering the artefact.
The dry run went very well and it was a
very interesting process for me and it
was satisfying to see how the elements
linked together to form a very pleasing
historic object. The major challenge
was to join the smallest pieces as there
were many large gaps. In some
Figure 13 – The fragments were labelled so that the
sequence for bonding could be established.

fragments the edge crumbled due to the

use of an inadequate adhesive and it was difficult to understand their right position on
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the profile. Efforts were made to locate all of the fragments to reduce the gaps in the
structure of the pot and (as it was explained to me) to reduce the possibility of the
fragments being lost if detached from the object and handed to the owner.
The

fragments

were

readhered with an adhesive
prepared with Paraloid B72
(granules) and a solution of
acetone

and

N-butyl

(50:50). Phenolic resin was
Figure 14 – Adhesion of the pot’s fragments according to the
sequence recorded on paper.

added to the prepared
mixture to provide higher
viscosity and to withhold the
evaporation rate.
The adhesion started with the last
fragment removed (as described
on the paper sheet) moving
towards the first one.

The

adhesive was individually and
Figure 15 – After the fragments adhered, the gaps were
colour filled.

carefully applied only on the
joints with a paint brush (fig. 14).

The pieces were then bonded together and masking tap was used to support the bond.
Sand was sometimes used during the adhesion to assist and improve the link between
fragments but also to give texture to the filling.
The filling was done as previously, mixing Mowital B30H and a solution of acetone
and N-butyl alcohol, and adding phenolic resin until a paste was formed (fig. 15).
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French chalk, marble filler and kaolin powder were also added as necessary to provide
the required texture. The pigments were also added to the paste to replicate the pot’s
hues.

EUROPEAN CERAMIC OBJECTS
During the last week there was also the opportunity to work on several European
ceramic objects. My supervisor suggested I work on different objects with different
pathologies. This way I was able to carry out a variety of conservation techniques in
stoneware and porcelain.

PORCELAINE FIGURINE

A decorative porcelain figurine had arrived to the
Institute from a particular client (fig. 16). The
figurine had missing parts in the wings of the
bird and fingers and the adhesive (applied on
broken elements) was yellowed.
The cleaning of the object was made by
introducing the object in a recipient with hot
water and common detergent. The areas glued
were previously brushed with dichloromethane to
Figure 16 – Porcelain figurine with
missing parts on the bird’s wings and
figurine hand.

separate the parts.
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The piece was removed from the water
after a period of time and the remaining
adhesive cleaned with acetone and paper,
and scalpel. The remaining stains on the
piece were cleaned with steam cleaner
(fig. 17).
The adhesion of detached elements
Figure 17 – Steam cleaning the remaining adhesive.

(figure hand and bird) was done with

Araldite 20/20 resin and hardener, prepared with two parts of resin to one of hardener
(2:1). A portion of fumed silica AR 200 and very little titanium dioxide were added to
the adhesive to give consistency and the white colour similar to the figure. Araldite
20/20 gives a translucent appearance similar to porcelain.
The adhesion was made by applying a
drop of cyanoacrylate glue on one side of
the broken surface and on the other, by
applying Aralite 20/20. The two elements
were immediately bonded together by
firstly putting together the side were the
Figure 18 – The wings and fingers were modeled
with Araldite 20/20.

cyanoacrylate glue was applied and
finally the other side. The gaps on the

joints were filled with the mixture of Araldite 20/20, fumed silica and titanium dioxide.
The excess of adhesive around the joints was carefully removed with a scalpel. It was
important to verify if the gaps were well filled to provide a good coverage when using
the airbrush.
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The missing parts of the bird wings and hand
were made with Araldite 20/20 (2:1) and
enough fumed silica to make a paste.
Portions of this paste were added to titanium
dioxide until it had the required colour and
opacity to resemble the figurine. To obtain a
more translucent material, more Araldite
20/20 had to be mixed.
After the paste was prepared, the bird’s
Figure 19 –The right wing and the fingers were
colour matched after the modeling was
complete.

missing elements were modelled and a core
was modelled on the figurine (figs 18-19). A

solution of IMS (industrial methylated spirit) was used to smooth the surface of the
core which was left to set on the ‘hotbox’, a warm compartment where objects are left
to promote the curing process. The ‘hotbox’ permitted the first modelled wing to
harden in few hours and I was then able to model the second wing without the risk of
damaging the first one. The second phase was performed when the core was set. The
Araldite 20/20 was again prepared and a white paste was prepared by adding titanium
dioxide to a portion of the prepared paste. To achieve the required colour, pigments like
oriental blue and manganese violet were added to the white paste to replicate the blue
tones of the wings. The translucency of the paste was achieved by adding small
amounts of the initial pale paste.
The modelling of the hands was a more complex process and was done by Hazel. The
Araldite 20/20 paste was prepared as described before, as well as a white paste
(prepared with titanium dioxide). To replicate the tone of the figurine’s hand, pigments
such as lamp black, yellow ochre, alizarin crimson, were added as needed to give a
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pinkish tone. The initial pale paste was added when it was necessary to give a more
translucent appearance. The fingers were modelled and attached to the figurine’s hand,
one by one. The core was left to set before the outside part of the fingers was modelled.
A toothpick was used to add filling paste around the fingers, until the right profile was
achieved. IMS helps to model the paste smoothing the surface.
I also learned that the smaller the amount of modelling paste, slower is the process of
setting. On the other hand, larger amounts of material accelerate the reaction process.
This process can also be slow down up to twenty fours hours if the paste in placed in a
freezer.

DECORATIVE PLATE (I)

Another European ceramic object worked was a decorative plate which had been
previously restored (fig. 20). The adhesive was yellowed, the plate’s surface was
stained and there was a fragment missing on the rim. To remove the old adhesive, the
same process as the indigenous
pot was used, with poultices of
acetone and dichloromethane.
The plate was left wrapped in
cling film for several hours.
After being unwrapped, the
fragments were separated and the
adhesive on the joints was
cleaned with toilette paper soaked
Figure 20 – This decorative plate has been previously
restored before arriving to the Institute.
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in acetone. The joints were also

steam cleaned to remove the residual adhesive and stains although in some cases it was
not sufficient. Thus stained fragments had to be wrapped individually in acetone and
dichloromethane poultices and cling film.
The porcelain plate was ultimately cleaned in a solution of hydrogen perioxide (35%)
to remove some persistent stains. The plate was left in solution for about one hour and
rinsed twice in boiling water.
When all of the fragments were clean from dirt and adhesive stains, a run trial was
conducted (fig. 21). It was important to verify if the joints were flush, that is, the two
fragments linked perfectly and were level.
This conservation technique was important to understand the difference between the
adhesion of a low fired ceramic object (indigenous pot) and a high fired ceramic object.
The fragments were attached together with opaque adhesive tape, cut in small strips and
placed with regular spaces along the joint.
After all the fragments were properly placed, the adhesive was brushed along the joints
between the strips of tape (fig. 22).

Figure 21 – Fragments of the plate after being
cleaned.

Figure 22 – Adhesion of the plate’s fragments.
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DECORATIVE PLATE (II)

To understand the abrading process in an earthenware object, a blue and white
decorative plate was used (fig. 23). This plate was brought by an American student to
be restored during ceramic conservation classes at the Institute.
To abrade and remove the overlapping excess material over the joins and ramped fills,
abrasive paper and different shape rifflers were used (fig. 24). It was important to use
moderate force when using the tools not to damage the glaze.
Over the flush joints, a thin fill line should remain between the fragments, although
sometimes this was difficult for me to accomplish. In the case of a ramped fill (case of
misalignments), care was taken not to remove the entire fill, leaving some area of the
original material covered.

Figure 23 – White plate with blue decorative motif.

Figure 24 – Demonstration of the abrading
technique by my supervisor, Hazel Botha.

AIRBRUSHING
The airbrushing training was carried out by the Conservator Sandra Meyer (fig. 25). I
was taught how to prepare the Cold Glaze System by mixing the resin and hardener in a
- 23 -

ratio of 4:1. The pigment was added to the prepared glaze and the mixture was diluted
with Cold Glaze System Thinner and placed inside the paint container.
I spent a few hours practising with the
airbrush to manage lines of painting as
narrow or wide as required. Controlling
the airbrush was not an easy task as the
thickness of the lines or dots depends on
the pressure on the lever and the distance
from the airbrush to the object’s surface.
The exercise of controlling such a useful
instrument required a lot of patience and
Figure 25 – In training with the Conservator
Sandra Meyer who explained me the basics of
airbrushing.

perseverance but it was worthwhile.

ROYAL DOULTON BOWL

This bowl (fig. 26) was part of a collection of objects offered to the Institute which are
used to give the students practical experience. This bowl had already the fillings in
place and I was required to abrade the excess of material over the joints. With a
selection of tools such as abrasive paper, a set of rifflers and scalpel, the excessive
filling material was removed from the joint on the base of the bowl. After that, the base
coat was prepared and applied with airbrush, which is essential to achieve an invisible
repair (fig. 27-28).
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Figure 26 – Royal Doulton bowl. The joint of the two fragments intersects the image of the
women.

Figure 27 – On the base
of the bowl, the fill on
the joint was abraded
to prepare the surface
for the base coat.

Figure 28 – The base
coat was applied with
airbrush to cover the
area of the joint.
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To colour match the base coat with the colour of the object, only a selection of eight
dry pigments were used (as explained on the notes provided by the S.A. Institute).
The base coat was prepared by combining together Cold Glaze System resin and
hardener in a ratio 4:1. To this mixture the titanium white was added as much as
necessary to give a good coverage of the fillers. The opacity of the mixture was tested
over the ceramic bowl with a paintbrush. The other required pigments were diluted with
Cold Glaze System thinner and gradually added to the white base coat until the required
colour was achieved.
To match the base coat colour with
the original I needed to do a lot of
testing and correction which was
sometimes frustrating even though I
was aware that as any new technique,
takes time to master. I had some
helpful

suggestions

from

my

supervisor who was extremely skilful
doing colour matching. Hazel would

Figure 29 – Applying the base coat with airbrush.

prepare a colour in an almost

effortless way, and promptly suggested which pigments I should use to prepare a
specific tone.
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Figure 30 – The retouching of the front of the bowl was done by applying a base coat with
the airbrush and redecorating the missing details with an airbrush.

The airbrushing of the joins was done as soon as I was able achieve the original colour.
Even though I had already tested the tool, I was still not as proficient as I desired so I
had to clean a few times the applied glaze.
Before finishing my placement I had the opportunity to attempt the retouching of the
missing original decoration (fig. 30). The pigments were dissolved in Cold Glaze
System thinner an applied with a thin paintbrush. While I enjoyed the execution of this
technique, I could not keep on practising it as the placement finished. Even so, I am
satisfied I had time to do some retouching which was enough to feel assured of the
necessary procedures.
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THE COUNTRY

Visiting Africa has been one of my main desires since I was young. The reasons for this
are related with the historic connection between several African countries and Portugal,
my home country. Since starting to study conservation, I have been curious about how
conservation is seen and practised in Africa. After this placement, I have a better
understanding of the issues and challenges facing conservation in Africa, particularly in
South Africa.
My first impression, as soon as I arrived to South Africa, was that people were very
friendly. I was very well received at the Port Elizabeth airport by Adriaan Botha, the
Institute’s Registrar and Retha Grundlingh, the Head of Paper Conservation.

Figure 31 – Orchad View accommodation, the lovely cottage on campus where I stayed during the
placement.
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After my arrival to Twee Riviere, I was taken to my accommodation, the
wonderful "Orchard View" cottage on campus (fig. 31 – 33). I was welcomed by my
hostess Amy Botha who kindly showed me the accommodation. Later, I joined Adriaan
and Hazel Botha, their sons and grandmother for dinner. Their house is the oldest in
Twee Riviere (possibly two centuries old) and is situated in the farm of Skrijwershoek.
The house belonged to Mr Schreiber, who was one of the only literate members of the
community in that time. The family was extremely welcoming and pleasant and I had a
lovely evening.

Figure 32 – The ‘Orchard View
’living room.

Figure 33 – The view from the veranda.

I was invited to spend the Saturday with them at Nature’s Valley, a small village
surrounded by the Tsitsikamma National Park. The day was spent in a beautiful and
quiet beach where I had the chance to bathe in the Indian Ocean (fig. 34). Before
driving back, we passed by Plettenberg Bay, originally named Bahia Formosa
(beautiful bay) by the early Portuguese explorers (Tourism Bureau in Plettenberg Bay,
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2009). It was outstanding to see the beautiful view over the Indian Ocean, the beaches,
and buildings and feeling as if I was almost on the other side of the world.
The following two weekends, I
had the opportunity to get to
know the family better by
having lunch with them and
walking on the mountains. I met
other people living in Twee
Riviere and I learn about their
lifestyle which was really

Figure 34 – Nature’s Valley.

impressive for me. I was

completely fascinated how they strive to live from what they cultivate and produce,
from the bread, to the butter, cheese and vegetables, I was very lucky to taste how good
the food was.
It was good to learn more about the life in a farm and I can happily say that I have tried
to milk a cow, and I have helped to feed the chickens and horses. I must say that I was
amazed with the way the farm and Institute were run and how everyone plays an
important role in the whole of this family business.
Last weekend in Port Elizabeth, I was kindly invited by Sandra Meyer to spend the
weekend at their parents’ house in Port Elizabeth. Here I met Sandra’s family who were
very welcoming.
On Friday, we went to the city by night and on Saturday I spent the day visiting the
South End Museum and walking by the seaside. At the museum I met Mr. Isgaq Bendie
who was my tour guide. It was absolutely fabulous to spend a few hours talking with
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him, while he explained to me the history of South End before and after the Apartheid
era and we shared our views.
At night, I joined the family for
Sandra’s mother birthday dinner. It
was brilliant to see the table full of
family chatting as it reminded me of
my family. And on Sunday, we went
to Kragga Kamma Game Park to see
the animals wandering freely, in their
Figure 35 – At South End Museum, Port Elizabet, with
Mr. Bendie.

natural environment. The visit was

obviously done by car and permitted us to see a wide range of animals closely, but also
to appreciate the typical African vegetation.
During the last week, Retha Grundlingh
gave me a lift to Joubertina during lunch
time, so that I could see more of the town. I
went to the local church, which is said to be
the first building in Joubertina, dating from
1911 (fig. 36). From the church, I walked
down the street appreciating the stunning
surroundings of the mountain ranges.
Among the many shops along the streets, I
found a little restaurant whose owner was a
South African woman who had lived in

Figure 36 – Joubertina’s local church.

Portugal for years. While in Twee Riviere, I also met Manuel who also spoke
Portuguese and was the owner of the Twee Riviere mini market.
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I enjoyed every minute I spent talking with the people who hosted me and locals and
getting to know more of the country, its history and costumes. I can not wait to visit
South Africa again.
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SUMMARY

Having received an award to learn about ceramics conservation, I went to South Africa
aiming to learn how conservation is developing in this country.
During a month, I learned and reviewed many ceramic conservation techniques and
most important for me, I had the chance to do practical conservation work again. I
became more aware of the skills that I needed to develop such as colour matching and
retouching but also, that I still have the ability to work on historic objects.
While working at The S. A. Institute, I felt how rewarding it was to be part of the
preservation of cultural objects and therefore, I want to carry on my professional
development in this area.
I was inspired by the history of the Institute, how they developed their business in
conservation, started training professionals and gradually educated people about the
importance of the preservation of cultural objects. This way the understanding of
conservation and restoration has spread around the country and currently, there are no
unemployed conservators in South Africa as they receive regular requests from a
growing number of clients.
One of the most important lessons that I have learned in South Africa was that
sometimes the risk of creating a business is a necessary option for striving in a
professional career as a conservator.
This placement gave me the opportunity to build up my confidence and experience
working with objects and made me realise how rewarding it could be to start my own
business. Overall, I feel it was a turning point for me, both professionally and
personally, as I gained a new dynamism working towards my goals.
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