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1. INTRODUCTION

This report regards an internship for which I received support from the Zibby
Garnett Travelling Fellowship. I am British and grew up in Cambridge. It was
whilst studying at the University of Lincoln that I heard about the Zibby Garnett
Travelling Fellowship. On commencing the scholarship, I was 22 and had
graduated earlier in the year from Lincoln University with a First Class Bachelor
of Arts Degree with Honours in Conservation and Restoration. Whilst training
and through voluntary work I have worked on a variety of objects and have
further developed my already keen interest in painted surfaces.

The money given by the Zibby Garnett Travelling Fellowship allowed me to
undertake a three month internship at the Statens Museum for Kunst in
Copenhagen, Denmark. Denmark is one of the wealthiest countries in the world
and has a maritime temperate climate. It has a population of approximately 5
million and has a democratic system of government. Denmark is located in
Northern Europe (see Fig. 1) and is one of the four countries which make up
Scandinavia. Copenhagen is the capital city of Denmark and is known as
København in Danish. It is located on the eastern side of the island of Zealand
(see Fig. 2).
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Fig. 1 Map of Europe (Google -Map data)

Fig. 2 Map of Denmark (Google -Map data)
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The internship was hosted by the Statens Museum for Kunst (see Fig. 3). The
museum contains a national collection of works of art from the 14th century to
the present day. For my Zibby Garnett Scholarship, I worked in the
Contemporary Art and Sculpture Conservation studio under the supervision of
Contemporary Art and Sculpture Conservator Louise Cone.

Fig. 3 Main entrance of the Statens Museum for Kunst, Copenhagen

3

2. MY AIMS
On considering my internship, I had a variety of aims which I hoped to achieve
during my time at the Statens Museum for Kunst. The internship provided an
excellent working environment in which to achieve these aims.
?

I anticipated that working in the environment of the conservation studio
of a national collection would give me valuable experience of working
alongside professional conservators in a variety of disciplines.

?

I also hoped to have the opportunity to improve my manual skills and to
broaden my knowledge of conservation within different types of
collection.

?

I also wanted to improve my knowledge of the museum environment, as
I have not had much experience of preventive conservation.

?

Working on a Contemporary Art collection presented different and
unique conservation problems and this provided a new dimension to the
range of conservation issues I had previously encountered.

?

I also aimed to explore further a topic which I had researched for my
Undergraduate Dissertation, that of display methods in museums.

?

I hoped to be able to draw some comparisons on my conservation
experience working in the museum in Denmark with other UK museums
and in particular to look at how attitudes to display varied within these
institutions.

?

On a more personal level, I welcomed the chance to build confidence in
an area which I felt apprehensive in. I had very limited experience of
travelling and felt that living and becoming a member of a department
abroad would help me to overcome this.
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?

I hoped that the scholarship would build on my portfolio of experience
and ultimately make me a more attractive candidate to employers. The
Zibby Garnett Scholarship provided me with the opportunity to make
achievements both on a professional and personal level.

2.1 Methods of Achieving My Aims

Through working in the conservation department of the Statens Museum for
Kunst I achieved my first aim of working with museum professionals and felt
that I settled well with the other staff. From the first, I was accepted fully into
the team as a colleague with valuable skills to contribute. I worked with other
members of the department of painting, paper, and sculpture conservation as
well as members of photography, art handling, companies external to the
museum and an artist. This gave me a better oversight of the relationships
between different departments and how they functioned within the museum.
This was not something I had considered before I started the internship, but it
proved very important to understand these relationships when working in such a
large institution. As an addition to the experience gained through contacts at the
museum, I also had the opportunity to attend a conference on the subject of
microclimates at which I was able to meet many other museum professionals as
well as expand my knowledge of the museum environment.

I treated a number of objects in a variety of different materials and this helped
me to broaden my manual skills and I also learnt new techniques applicable to
the media on which I worked. I found that the studio was run with a very high
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emphasis on safety and the safest techniques possible were chosen, with a
preference for mechanical rather than chemical treatments. The environment
was taken into account when choosing conservation treatments and the most
eco-friendly method considered.

I found it fascinating to learn not only the methods of treating some of the
contemporary sculpture made from more unusual materials, but also to discover
the process behind researching and deciding upon a treatment for a work of art
of unusual materials such as the treatment of a set of sculptures made of
industrial wax.

One of my responsibilities was care of the collection on display including
weekly cleaning duties of the works, monitoring their condition and occasional
maintenance. This gave me the chance to take particular note of how the display
methods of the objects affected their condition over time.

The scholarship in Denmark has helped me to feel more confident about living
and working abroad in the future. This had opened up the range of jobs open to
me.
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3. A BRIEF DESCRIPTION OF MY PLACEMENT
3.1 My Colleagues
Whilst working as a Contemporary Arts and Sculpture Conservation Intern I had
the opportunity to work with many different people in connection with my
placement at the museum. The people I worked with most closely were my
supervisor, the Contemporary Arts and Sculpture Conservator, Louise Cone and
another intern working in the same department, Pil Rasmussen. I also spent one
week working with Senior Paintings Conservator Troels Filtenborg. In addition
to this I also worked with members of the conservation department from
different disciplines, as well as photographers, curators, art handlers, members
of an art transport company and an artist.

3.2 Description of a Typical Week
During my internship, I had the opportunity to work on a variety of different
projects. I was supervised for four days per week and allowed the responsibility
of organising my own time in order to complete my projects. Although each
week was different, a typical week would involve something like this.

Monday – Start work at 8.30 am. On Mondays the museum is shut to the public
so this was the day on which I would clean and maintain the displayed
collection. This would be done using cloths, vacuum cleaning and soft brushes
and involves cleaning cases and plinths as well as objects. Although everything
is checked and dusted weekly, a certain area of the collection is given particular
attention each week and cleaned more thoroughly. For example, on this day Pil
and I would clean the contemporary art and objects in the two upstairs galleries
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and check the objects for any changes or damage. During the morning at 10am
each day we would have a coffee break with the rest of the conservation staff.
We would also clean the sculpture belonging to the exhibition of the artist of the
year exhibition in the sculpture street before lunch. After lunch on this day, we
would clean the special exhibition of a set of Bjørn Nørgaard sculptures
particularly thoroughly. These were plaster copies of a statue of Venus and each
were adorned differently (see Fig. 4 and 5). These varied widely in additional
materials from gold leaf, barbed wire and a tank of live goldfish. Due to the
variety of materials these each presented their own conservation issues.

Fig. 4 and 5 Cleaning the Bjørn Nørgaard exhibition

There would be a break during work in the afternoon and the day would end at
about 4 - 4.30pm. Before leaving work, Pil and I would report to Louise
anything of conservation interest which we had noticed on our rounds. This
included general observations about the environment in the galleries and any
changes in the condition of particular objects.
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Tuesday – On Tuesday morning, Louise and I took a taxi to Ordrupgaard
Museum. The collections at this museum are cared for by conservators at the
Statens Msueum for Kunst. Our task on this occasion was to survey the
condition of all the sculptural objects in the collection. This involved checking
each individual object and allocating each object to a condition category and
making notes on the nature of any damage affecting it. On this occasion we
completed just over half of the collection and returned back to the Statens
Museum for Kunst in the afternoon having had lunch at Ordrupgaard and also
the opportunity to look around the Mondrian exhibition. On retur ning to Statens
Museum for Kunst I write the results of our condition survey into a spreadsheet.

Fig. 6 Standing outside Ordrupgaard Museum

Wednesday – On Wednesday I started work on one of the small sculptures from
storage which I was treating during my internship. Before lunch, I created a
condition report for the object and took before treatment photographs. I also
started to formulate a treatment plan. Before lunch I also attended the weekly
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departmental meeting where my colleagues translated anything which
particularly applied to me. After lunch Pil and I went to the storage area to
assess condition of the SMK collection in a similar way to the collection
assessed the previous day, we did this for about an hour. In the afternoon I
started cleaning tests on the small sculpture I had done the pre-treatment
documentation for in the morning (Fig. 7).

Fig. 7 Cleaning tests on a small sculpture

Thursday – Having assessed the results of my cleaning test, I discussed the
options with Louise and then started cleaning the sculpture. After coffee break I
spent an hour being shown by one of the painting conservators how xradiographs are taken using the museum equipment (Fig.8). After lunch, I
continued with some of the storage area survey by myself and later wrote up the
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findings for today and yesterday into the spreadsheet.

Fig. 8 Learning to take an x-ray

Friday – On Friday morning, first thing Louise had arranged for Pil and I to
have a tour of the photography department. This was really interesting and one
of the photographers explained his job and the facilities available to them. Each
week on Friday instead of morning coffee break the whole department comes
together for Fredagbrød (literally Friday bread). Each week on a rota, one
person would bring in a breakfast for everyone to share. This was a great way to
get to know other people and to chat socially. Following breakfast, I started to
fill the areas of the small sculpture which required it. I then updated my notes on
this treatment into the treatment report. For the remaining time before we went
home, Pil and I started to carry out a condition check and inventory on a set of
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54 recently acquired works by Vierra Collaro(Fig.9).

Fig. 9 Condition checking recently acquired works.

4. THE PROJECT WORK
Due to the fact that each week was different and I worked on a wide variety of
projects it is difficult to make this account accurate. Above, I have tried to show
how I would have divided my time during a typical week and I also include a
few words below, about each project I worked on.

4.1 Cleaning and Maintenance of the Galleries

Fig. 10 Repairing a displayed artwork
This involved the weekly cleaning routine as well as repairs to parts of the
displayed collection. In Fig. 10 I am shown working with Louise replacing a
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pane of glass which had broken in a piece by Robert Smithson. This was
particularly useful for me to observe the effects of different display methods.

4.2 Public Conservation Project

Fig. 11 Removing varnish
I worked on this project for one week and found it a very valuable experience
for several reasons. It allowed me to work on a conservation project in an area
on public display. It also gave me a week working on a painting under the
guidance of Senior Painting Conservator Troels Filtenborg. This was a brilliant
way for me to experience easel painting conservation, as I hope to work in this
area later on. During this part of the project, we were involved in removing
some varnish and 1970’s restorations.
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4.3 Treatment of Small Sculptures

Fig.12 Applying poultice to plaster bust.
During the internship, I treated seven individual sculptures which had been in
storage. I was responsible for the photography, documentation and treatment of
these objects. The objects treated are pictured below in Fig. 13- 26.

Fig. 13 Plaster bust
before treatment

Fig. 14 Plaster bust
after treatment

Fig. 15 Plaster statue
before treatment

Fig. 16 Plaster statue
after treatment

Fig. 17 Fired clay statue
before treatment

Fig. 18 Fired clay statue
after treatment
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Fig. 19 Fired clay statue
before treatment

Fig. 21 Marble statue
before treatment

Fig. 23 Glazed ceramic
statue before treatment

Fig. 22 Marble statue
after treatment

Fig. 24 Glazed ceramic
statue after treatment

Fig. 20 Fired clay statue
after treatment

Treatment of these sculptures gave me experience
in learning techniques for treating some materials
which I had not worked with before, specifically
plaster and marble. It also added to my experience
of treating ceramics and using another computer

Fig. 25 Unfired clay
statue before treatment

system to document my work.

Fig. 26 Unfired clay
statue after treatment
15

4.4 Condition Survey of Collections
Surveying the collections was quite a large
proportion of my work at the museum. The
survey was intended to give an idea of how
much of the collection was in each condition.
This was done by checking objects on display
and in storage (Fig. 27) and using the KUAS
system to allocate a letter A-D. Additional notes
were also made as to the nature of work required.
Fig. 27 Surveying the collections
This gave an indication of whether the object was in displayable condition and
how much conservation work was required before it could be displayed. The
same system was used at Ordrupgaard Museum to estimate the number of
conservation hours that would be required by the collection. I then collated the
information for Ordrupgaard Museum into a report. This was the first time I had
taken part in a condition survey and I believe it is a very useful skill for me to
have acquired as it gave me practice at both making quick diagnoses as to what
amount of treatment was required for a large variety of objects, and also at using
spreadsheets to record this type of information and formulate it into a report.
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4.5 Microclimates Conference
I was lucky to be able to attend the
conference entitled Museum
Microclimates which was held at the
National Museum of Denmark in
November. In addition to fascinating
talks, this also involved a day trip to
the town of Odense on the island of
Fyn to look at innovative storage
condition in use by the area’s
conservation unit, a talk about the
Fig. 28 H. C. Anderson house in Odense
conservation of Hans Christian Anderson’s manuscripts, and a visit to the Hans
Christian Anderson museum and house (Fig. 28). It was a great way to meet
other museum professionals and enhance my knowledge of preventive
conservation.

4.6 Conhammer Installations
At the beginning of November, I began to be involved in installing four large
artworks in 2 different rooms in the museum. These form part of a country wide
celebration of the 60th birthday of the artist Ingvar Cronhammer in which ten
museums are involved in exhibiting pieces by him this year. The exhibition
opened to the public at the Statens Musuem for Kunst on Saturday 15th
December and so this project involved working to a deadline. Some of the
stages of setting up the installations are illustrated in Fig. 29- 35. Borderline
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Warrior, shown in Fig. 29, 30 and 31 is a created from a number of black boxes
which fit together to form a 7 metre x 7 metre square. Inside these there is a
frame which supports 32 panes of glass which are positioned around a central
black box containing red neon lighting tubes. One the black boxes and glass are
placed four satellite dishes in pearlescent paint and dips containing make-up
powder. All of this is placed on a large piece of black rubber and there is a
groove in one of the black corner boxes and this contains a piece of whale bone.

Crusader (shown in Fig. 32) has moving parts. The four towers hold the
electronics to allow two hydraulic arms to move into the centre, as they begin to
pull back they catch two black rubber bands which are drawn back a short way
and then released. As they vibrate, they catch the red light of two lasers. As the
bands come to a stand still, the process is repeated again.

Cabaret (shown in Fig. 33, 34 and 35) also involves moving parts driven by an
external motor. The red roof of the construction rotates slowly and due to the
careful placement of the lights, this casts moving shadows into the each of the
compartments on the carousel.

Fig. 29 Stapling down the rubber
matting for Borderline Warrior

Fig. 30 Re-touching the surface of
Borderline Warrior
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Fig. 31 Borderline Warrior on display

Fig. 32 Setting up Crusader

Fig. 33, 34 and 35 Installing Cabaret

5. LIVING IN COPENHAGEN
Whilst living in Copenhagen, I used my free time to explore the city and culture.
I tried Danish food and tried to involve myself in other aspects of the daily life
of the Danes. I took up running as a hobby as this is very popular in Denmark,
and particularly enjoyed running around the set of 5 lakes which run through
Copenhagen and are situated close to the apartment I lived in. One of these is
shown in Fig. 36.
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Fig. 36 Eastern lake.
I also joined a climbing club, played squash at the local sports centre and
enjoyed using the local swimming facilities. I lived in an apartment with two
girls, one of whom was Swedish and Chinese and the other who was French and
Spanish. They were great to live with and we liked cooking and trying each
others national dishes. We also went out together ice-skating, to watch a
volleyball match, to a percussion concert, to taste Chinese teas and on
Copenhagen’s annual Night of Culture. We also travelled to Sweden and visited
Malmö where we saw the Malmö Konsthall (Malmö Art Gallery). I enjoyed
exploring the area surrounding Copenhagen and made day trips to nearby towns.
This included many visits to museums and historic properties including:
Louisiana Museum for Moderne Kunst (Louisiana Museum of Modern Art),
Krongborg Slot (Kronborg Castle), Roskilde VikingeskibsMuseet (Roskilde
Viking Ship Museum), Nationalmuseet (National Museum of Denmark),

20

Nationalmuseum (National Museum of Sweden), Fredriksborg Slot
(Fredriksborg Castle), Kunstindustimuseet (Industrial Art Museum), Medicinsk
Museet (The Medical History Museum), Ny Carlsberg Glyptotek, Rosenberg
Slot (Rosenberg Castle and collection of Crown Jewels), Livrustkammaren
(Royal Armouries), Arbeidermuseet (Worker’s Museum), H. C. Andersens Hus
og Odense Bys Museer (H.C. Andersen’s House and Odense City Museums).

In addition to an activity I take pleasure in, visiting these museums also helped
me to observe a wider range of display methods as employed in Danish
museums. On the whole, I felt that open display is more common. There seem to
be fewer descriptive labels which is in-keeping with this open display method,
allowing the public to interpret the items with minimal intervention. It was also
my impression that then public were generally more trusted. There were fewer
guards, CCTV cameras, cases, barriers and other physical restrictions. I did
observe that there were some instances of touching and minor but deliberate
vandalism to objects, but I am unable to say whether there is more of this than in
similar collections in the UK. The care required by a collection is affected by
it’s display method and this was supported by my observations in other
museums and also my experience of carrying out the collection survey. During
this, I also allocated a letter indicating the amount of time needed to care for and
clean the object were it displayed. This varied from once every day to every 6
months. This allowed me to expand my knowledge of maintenance of the
displayed objects and the affects that various display methods had on the
amount of conservation hours needed by a collection.
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6. COSTS
I was awarded £2000.00 by the Zibby Garnett Travelling Fellowship. I used the
additional £400 I was able to raise by borrowing from my parents and by
working through the summer to buy a laptop computer to use for the period.
This allowed me to store photographs, write reports in the evening and make
notes throughout the trip. It also allowed me to keep in contact with my family
and friends.

7. CONCLUSION
I really enjoyed the whole experience of living in Denmark and working at the
Statens Museum for Kunst. I was very pleased by how much I felt I achieved
during my three months there and can really feel the difference in the quality of
my work and the way I approach a task. I have improved my manual skills and
learnt new techniques for treating objects of many different materials.

I feel I did not meet my aim of increasing my understanding of environmental
monitoring to the extent I had originally hoped. Attending the Microclimates
conference at the National Museum in Copenhagen did present some very
interesting points, but I would also have like to get some practical experience of
preventive conservation in the museum. However, this work was the
responsibility of another intern working in the department. I hope that I will be
able to gain this experience in the future.

It was a good experience to work in a national collection with conservators from
other disciplines and to understand better how the role of a conservator fits into

22

the museum as a whole. I felt I met my aim of comparing display methods in the
UK and Denmark and was pleased to have had the chance to look at so many
displayed collections whilst in Denmark. Although it was not a particular aim on
setting out on the internship, it became apparent that differences in conservation
choices were heavily influenced by the ethics of treating works of art rather than
object of particular historical significance.

I feel that my greatest achievement was to have lived abroad for the first time. It
has given me a lot more confidence in myself and my abilities and look forward
to living abroad again in the future.

The increased confidence and experience that I have gained through this
internship, will certainly make me a more attractive candidate to employers and
will help me in my future plans to train as an easel painting conservator.

I am very grateful to the Zibby Garnett Travelling Fellowship to have had this
wonderful opportunity.
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